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THE BANJO SCIENTIFICALLY. 


What is there in a banjo to write about 7 How is that bright, effective t one produced ? 
Let us glahce at the instrument before us. A circular frame, called the rim, composed 
of the alloy known as German silvfer, inside of which is a second frame or rim of wood. 
The edges are turned round a wire resting upon the edge of the wooden hoop. Over 
this frame, or double rim, is stretched a membraneous skin, highly strained and held in 
its place by a hoop of metal, with a, complete system of braces and adjustable hooks for 
tightening flic head at pleasure. A neck is fitted to the rim. There are five vibrating 
strings, four of which extend from the appendage known as the “ tail-piece ” over the 
skin or head to the extreme end of the neck. The filth string is one-fourth shorter than 
the others, and is held by a peg at the side of the neck. The strings are tuned in the 
following manner : the third, or thickest gut string, to such a pitch as corresponds to 
the size of the instrument and consequent length of string ; the second string a third 
higher, the first string a fifth higher, and the short string an eighth higher, producing 
when struck in unisdfe a common chord— which is always composed of the ft' st, third, 
fifth and eighth notes of the scale. 1 he fourth, or wound-string, is tubed a fifth below 
the third string. It is thus possible to make all the notes from the wountf-stmg open, 
or lowest notes of the instrument,* to a compass of over three octaves, which Is ac- 
complished by pressing the strings to the finger-board at certain divisions known as 
frets. 

The'frets may be either raised above the surface of the finger-board or merely guides 
laid level with the board. With raised frets the tone produced is metallic and clanky, 
and, although it may answer very well for a short string, is not'yeffy pleasant to the ear 
when heard in a large instrument,, as' the strings ure apt to rattle. 

The frets upon the banjo produce the notes common to the modern tempered chro- 
matic scale. With raised frets it becomes impossible to produce any effects or sounds 
which lie outside of these divisions, and which are: Often used on the smooth board by 
artists consisting of the “slide ” and other effects. It is not generally known by banjo- 
ists that the modern chromatic scale is imperfect, according to the reasoning of learned 
writers upon the subject of acoustics, and- that a sharp, prdperly speaking, is not the 
flat of the next note, but was made so by force of .circumstances, as to produce a perfect 
scale would require over seventy notes to the octave. .' .With these complicated matters 
our modern music has little to do. We recognize duly twelve semitones within the 
octave, dt may be well, however, to state that the accordion does with a less number.) 

Returning to our subject— the membraneous skinor head of the banjo acts as a sound- 
ing-board, aud, being elastic, puts forth the sound-waves. The pitch of the instrument 
is not regulated by the tensity of the head, as in the kettle-drum, for instance, but de. 
depends solely upon the strings. At the same ttriie the timbre of the tone is greatly 
affected by the state of the head. When the head is loose or flabby the tone is very; 
much impaired, and becomes dull and- lifeless, whereas when the head is tightly strained 
the tone is affected in directly the Opposite degree. 

Thus it had become, some time agq, an established idea that the head was the only - 
point to be regulated in making a good- sound ir g Instrument, but this is now an ex- 
ploded idea, as a banjo, to meet the requirements of an expert or artist, has got to be 
constructed perfectly throughout, as well as to have a good head upon It. Many have 
thought that any banjo could be made perfect by putting On a good head, and were 
doomed to disappointment and the loss of their investment in a worthless instrument. 
Let those who continue to think So try for themselves. 

The rim of the banjo constitutes the “ sound big-frame upon this, outside of the head, 
the power and quahty of the tone entirely depend. The great secret lies in the maker’s 
native genius and experience in selecting such wood of known acoustic properties for 
the rim as will produce the quality of sound desired. This is combined with the natural 
“ring” in the metal, which, being added td tt.e pure sound produced from the wood, 
one uniting with the other, gives a tone which is a combination of sound-waves. Hence 
this quality oi tone cannot be produced from a wooden frame alone, nor fiom a metallic 
.frame alone. It was long ago the custom of the old masters in. violin-making to sound 
their wood before using it in their instruments. This point requires long and careful 
study. Fetis, the distinguished French writer upon musical subjects, saj s-that a piece 
of well-figured maplewood of certain dimensions taken from the baek of a violin made 
by Stradivarius in the year 1717 produced the note A sharp. Another piece of plain 
’maple from another violin of the same master, made in 1708, gave precisely the same 
note. A rod of deal taken from the top of a violin of the same maker, made In 1724, 

f troduced the note F ; another rod of deal from an instrument of the same master, made 
n 1690, gave the same note ; and a third rod of deal obtained fiom another Instrument 
of this celebrated maker, made in 1730, also gave the same note. ^ ' 


That all woods yield a Sound no one can doubt. The specific sonorousness of wood 
was already known at the period when the great Cremona masters made their violins. 
The ancient Cremonamasters preferred maple and pine to any other woods. 

It has been proven by experiments made on various woods whose appearance was iho 
same that they yield diversities of sound and vary grea tly in pitch from a third, a fourth, 
or even more. Hence two rims may be made of the same wood and be entirely different 
In their degrees of tone. 

The neck or handle of the banjo itself has more influence upon the tone than in almost 
any other instrument, being longer and thicker in proportion. 

It often happens that a banjo turns out good merely by chance, as nearly all makers 
succeed in producing a good one occasionally, but are oiten bothered in producing 
duplicates of the same. The long and hard study necessary to success in this enterprise 
has deterred many from extending the work. 

There are many patented banjos on the market for sale, and the most of them am no 
bad that the very fact of an instrument of this kind having on it a patent create* a 
prejudice against it at once. The “ patent banjo ” is ridiculed by nearly all players. 


When you buy a new banjo you will find that during the first few days the head will 
require tightening. Every Stewart Banjo has Sent with it, attached to the instrument, 
a wrench or key to fit the nuts on the hooks of safne. 5 

Be sure to pull the head tight before jou make a test of your instrument. 

The rim or circular f rame of the banjo may be called its sounding-fi amc. This sound- 
ing-frame must respond to the pulsations or the head and vibration of the strings. The 
tighter the head is strained the more perfect this response. A good banjo may be made 
to sound poorly by having on it a poor or even a slack head, but a good head will iu no 
case transform a “Mb" nr poor instrument into a really good one, although it may tend 
to improve It. A good Instrument, such as must be had by all good players, must ba 
perfiect jn all its parts, and'eannot afford to have any weak points. Nobody who owned 
a gnfi would consider it a perfect weapon of defense if he was constantly in fear of its 
missing fire just at the time it was expected to go off. Neither would a perfect marks- 
man be content with a gun which was defective in any way. No owner of a watch 
would constder he had a perfect timepiece merely because it possessed a handsome 
case. A handsome case would be of little avail to a man who wanted to catch a train 
at a certain minnte, and had only his watch to guide him, if the works were so imper- 
fect as to cause it to stop just at the time he most needed ft, Just so with the artistic 
banjo player ; he does not Want a tricky, uncertain banjo, changing witli every change 
of the wealher. Nor does he want to possess a banjo Which is so “hard playing” or 
difficult to execute upon that it is torture to play upon it. An artist, when he buys a 
banjo, does not care to send to a manufacturer Of little experience, who perhaps may 
turn out a good instrument how and then, but he must needs go to a maker who, ftom 
long study arid extended experience, can tarn out a. perfect instrument, in everyway 
adapted to. the wants of the expert player. Hence the unbounded success and popu- 
larity of the Stewart Banjos among- professional and amateur artists. 

Another matter worthy of consideration is the repair of a banjo consequent upon hard 
or rough usage, or damages by casualty. Do riot entrust your instrument to a “botch,’* 
nor to an unprincipled rival, for repairs. Many banjos are greatly injured by unprin- 
cipled persons who have been trusted to repairing them. Keep your banjo head well 
stretched and t gbt, and if it breaks it is better to let it break and get a good one that 
will stand the strain. Never loosen, up the head to prevent its breaking ; this is a sura 
way to make it break. The same rule applies to strings. They should not be slackened 
up aiteT use, but always kept up to pitch. It is well, however, to remove the bridge 
when not in use. When you let down the br.dgo always first remove the outer strings 
from the notches to avoid splitting the bridge or wearing out the potiees. 

The beautiful blending of the chords in the Stewart Banjos, so that they may be dis- 
tinguished for a considerable distance, has given these banjos the reputation for their 
wonderful CARRYING TONE. The musician always notices this point at once — 
hence the success of these instrument over all others. Those who have heard Stewart’s 
iamous ORCHESTRA BANJO are forced to admit that the tone contains a principal 
or quality never before attained in a banjo. These banjos are as well known to all 
European artists as they are hero in America. A*-..' 





As I give my entire attention to the making of fine Banjos, and being 
considered an Expert in Banjos, having made instruments for the most 
celebrated and experienced players, such gs Horace Weston, Wm. A. 
Huntley, George Powers, Jas. Sanford and other famous players 
who use my Banjos exclusively, I am pleased to give my personal attention' 
to all orders. Those requiring instruments of particular merits find it 
cheaper to deal with me than elsewhere, as I have never furnished a Banjo 
to an experienced player that did not turn out exactly as I represented, and 
my long experience enables me to safely guarantee satisfactiom, as I under- 
stand what is wanted and know how to supply it. 

I frequently succeed in producing Banjos of exceptionally fine tone, and 
by taking these Instruments to my residence, and devoting my evenings to 
playing upon and developing the same, it ofter happen* that I have on 
hand such a Banjo as many a player of experience would give an extra 
price to possess. These Banjos I make generally of twelve or thirteen inch 
rim, with nineteen inch finger-board, and the prices vary from $50 to 
$100 each, including leather case with each instrument. Should you 
desire to secure an instrument perfect in register of tone, and of really 

Address, S. 


extra merit, it would be well to write me, stating what you desire ; but I 
cannot promise to hold a rare instrument of this kind for any length erf 
time without a deposit. 

- An ordinary player or a beginner is unable to appreciate a good Banjo, as 
they have not the trained musical ear which makes them competent judges, 
and such players are probably as well suited with any ordinary Banjo at a 
much cheaper price. 

But I am addressing this to those who are seeking for such an instru- 
ment as I describe, the prices of which are charged with respect to tone 
qualities over and above the consideration of fine material and beautiful 
finish, which all my finer grade instruments possess. These Banjos are 
made with dots on side of neck to designate frets (professional frets), aa 
raised frets are not recommended in large instruments, and are put in only 
to order. The necks on such Banjos are always made of several pieces of 
wood glued together, which makes them more costly to manufacture but 
of five times the ordinary strength, and will never warp, besides making 
a beautifully finished piece of work. 


S. STEWART, 


412 N. 


Eighth Street, Philadelphia, Pa. 


VOL. III. No. 2. 


FEBRUARY and MARCH, 1885. (Double Number). 


S. S. STEWART’S JOURNAL 

is TEN CENTS per copy. 
SUBSCRIPTION IPRICE, 50 CENTS 
a year, in advance. ; 


NOTICE. 

When we send you a free specimen copy 
of this paper we do so believing that every- 
thing in it, from cover to cover, will interest 
you. Remember that all which is printed 
herein costs money to prepare for the printer 
and is not copied from other papers. Also 
bear in mind that the music we print 
Here is plentiful, original, and select. Also 
note that the Journal is gotten up in the best 
manner possible and is too costly to be wasted, 
and if you do not appreciate it or wish to sub- 
scribe please favor us by handing it to some 
friend. 

We do not work for the low class of illit 
erate, barren minded players who have no de- 
sire to advance in music and no desire to ac- 
quire knowledge of any kind. Our aim is to 
build up and sustain a high degree of excel 
lence in the art of Banjo playing. 

' Address, 

S. S. STEWART, 

No. 412 North Eighth street, Philada., Pa. 


PRICE, 10 ’CENTS. * 


From the New^Jork TlmOs, December 9, 1881 . 

PICKING THE BANJO STRINGS. 

THE MELODY WHICH FLOODED STEINWAY HALL 
LAST EVENING. 

The shirting lights of the Cheapside Coterie 
and the Mulligatawney Picnic Association sat 
side by side with the crushed strawberry 
blondes of the Efegantine German in Steinway 
Hall last evening. The diamond and the 
Rhine stone lay down together, and the one 
touch of nature that makes the whole west 
side kin caused the Murray Hill dude and the 
Orchard -street daisy to breath the same at- 
mosphere with unspeakable joy. The cause 
Of all this was a banjo concert given by a 
combination of talent and cultured impudence 
from a place which the programme called 
Boston, Mass. A concert is usually supposed 
to be an entertainment in. which music plays 
a prominent part. 1 he concert last evening 
was of an original pattern. It began with an 
overture by a band, which the programme 
said was selected from P. S. Gilmore’s band. 
It is now thought that Mr. Gilmore will sue 
for libel. 


Then came a quartet of banjo players known 
as the Imperial quartet of Boston (Mass). 
They played on three banjos and one guitar. 
Their selections were the “ Rogers Clog ” and 
the “Eureka Clog.” The “ Rogers Clog” is 
founded on a warm, sensuous Iheme, which 
contains freqpent and startling modulations 
from the tonic to the dominant and occasional 
rhapsodical flights into the subdominant. The 
“ Eureka Clog ” shows distinct traces of Wag- 
ner’s influence. It is, indeed, a plagiarism of 
the Walhalla motive, and is genuine Walhalla 
Hall music. The Imperial Quartet was .en- 
cored. So was everything that came on the 
stage. After the Imperial Quartet Miss Belle 
Cooke sang “To Si villa.” and a great many 
persons wished she had sung in Sevilla. Then 
Miss Gracia and Miss Cherry Ford, two di- 
minutive young ladies, came forth and tor- 
tured two small banjos until! they uttered a 
plaintive but ineffectual protest. One of 
the young ladies stated, in a voice of agony, 
that she was as pretty as a picture card in a 
euchre deck— or something of that sort. Mr. 
W. A. Cole brought forth a larger and more 
villainous banjo and played (according to the 
bill) “Sweet Bye and Bye, varied.” He 
varied it considerably, and some of the audi- 
ence escaped by a side door. Next came 
Messrs. Powers and Brooks with a “ banjo 
duette.” They made more noise and less 
music than any one who had preceded them, 
and were recalled three times. Signor D. 
Tipaldi, solo mandolinist, then played a 
“valzer” on a mandolin. This “valxer” 
had a distinct and perceptible tune, and con- 
sequently did not please the numerous Wag- 
nerites who were present, and the Signor was 
recalled only once. t John M Turner, assisted 
by the orchestra, treated the audience to one 
of the finest bursts of musical lunacy they had 
ever heard. . 

But the feature of the evening was Mr. 
Frank Eckland. Some of the others had 
merely played the banjo. Mr. Eckland 
picked it. He held the banjo firmly, so that 
it could not escape. Then he began down 
near the tail piece and picked up to the bridge. 
He crossed the bridge and picked along the 
neck of the instrument- Then he turned the 
banjo over and picked a hole in its back. 
Then he threw it up in the air and 'as it 
came dowh he butted it in the shoulder and, 
letting out with his right, sent the banjo to 
grass. Then he jumped on the prostrate in- 
strument apd kicked it in the abdomen and 
twisted its neck and walked all over it, until 
the poor thing exploded, and its fragments 
were scattered over the assemblage. Then 
Mr. Eckland swished the perspiration from 


his manly brow and strode from the stage, 
while the welkin rang with the plaudits of the 
audience, and those who had any breath left 
went out and saturated it with dew of Third 
avenue, it wasfthat Mr. Winkle when writing 
his famous poem, called a glorious time, ana 
the dignitaries of the Cheapside Coterie wil 1 
dream of it for many moonsi 


THE BANJO IN CHICAGO, 

Although Chicago is the home of many 
live musical instrument manufactories and 
music teachers, yet it appears that the inter- 
ests of the banjo and banjo teaching as a 
musical science, has been kept in the back 
ground by incompetent instructors and 
“ simple method ’ ’ demagogues. 

Banjo teaching by any other method than 
by regular musical notation, is a certain guide 
to ignorance and producer of bad players. 

Any teacher who is a competent performer 
by musical notation, but refuses to teach by 
the same method which he uses for his own 
advancement, is unworthy of public patronage 
and mjust be held in contempt by musicians 
of a higher standard than himself., ; 

Banjo music, that is music arranged for 
and suited to the capabilities of the banjo, is 
now published by S. S. Stewart, of Philadel- 
phia, and also by numerous other music pub-* 
lishers j so that the old time excuse that music 
for the banjo could not be bought, is practi- 
cally of no use at the present day and can 
deter only such persons as are without 
common sense from learning to play the 
banjo by note, just the same as any other in- 
strument is taught. Chicago, like many 
other cities, has been over run with “simpli- 
fied” (or simpleton) method frauds and in- 
competent teachers, whose largest stock in 
trade was pure unadulterated * « gall.” With 
their “Tub” banjos, made by the celebrated 
BogglestOwn Banjo Builder, or Patent Bath 
Tub and Water Closet attachment Banjos, 
they have proceeded to take the people’s' 
money and give them nothing in return. 
Then there was another class of teachers, who 
after opening a room and raking in all the 
cash possible, skipped out at night by the . 
light of the moon, leaving their patients to 
patiently await their return, but in vain. It is 
about time now that Chicago should follow 
Philadelphia, Boston, New York and other 
cities, and have some respectable teachers of 
banjo, who are competent" to instruct and 
worthy of patronage. 

With the advent of * : • 

/ Mr. J. E. HenNincI, 
as a teacher of the banjo in Chicago, we may 
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hope for a better order of tilings and see the 
banjo rise to the same status which it holds 
hi the other cities named. We have known 
Mr. Henning for some time and found him 
always a gentleman and a musician ; a credit 
to his profession, we predict for him a large 
and prosperous patronage and business. 

The following is a brief sketch of his career. 
Born in Lockport, N. Y., March 5 th, 1855. 
His father and mother were both prominent 
musicians in their day, and John at an early 
age displayed great musical talent, and being 
* naturally inclined to travel ; at twelve years 
of age he was doing song and dance and 
guitar solos' with a small company in the gold 
and silver mining regions of the far West. 
He afterwards ' studied the piano, violin, 
guitar and banjo, and also became an expert 
performer on the xylophone, mandolin and 
other instruments. 

He did not give his entire attention to the 
banjo, until by chance he became the possessor 
of one of S. S. Stewart’s famous instruments, 
when he at once became an enthusiastic ad- 
mirer and exponent of the only American 
instrument.. , ? . \ 

He has lateley opened a banjo and guitar 
school at Nos. 144 and 146 Madison street, 
Chicago, 111 ., Room 14, where he will be 
pleased to show his S. S. Stewart Gold Medal 
Banjos to all who may give him a call. He 
will also take subscriptions to the Banjo ana 
Guitar Journal. See portrait in this issue. 



Mr. Armstrong visited a “ Banjo Concert ” at 
Stein way Hall, New York, on Dec. 8th, last — he 
left the hall as soon as the first part was over, 

and a good many others did the same. 

■ — 

Tom Haigh, banjo teacher of Leeds, England, 
is doing well. 

The Journal has greatly improved ; so has the 
subscription list. 

M. Slater, of New York, sells an immense 
number of Stewart Banjos. 

The “Imperial Quartette,” attempted to play 
some of the music in Stewart's Journal. See 
what the New York Times says about it ; notice 
in this issue. 

Alfred Wood and Albert Virto, of the Silbon & 
Elliot Co., called recently. These gentlemen 
came from England in Oct. last. They are using 
Stewart’s Banjos and speak in the highest terms 
of them. 

From •the Iowa City Daily. 

A banjo solo by Mr. Walter Pratt, with piano 
accompaniment by Miss Hutchings, was one of 
the enjoyable features of the programme. Al- 
though this was Mr. Pratt’s first appearance 
before the public he sustained his reputation as a 
banjoist. The hearty encores he received gave 
proof that Walter’s nimble fingers performed 
their part very satisfactorily. The audience 
would not let him off with less than three se- 
lections. - 


Our readers would rather pay one dollar to go 
to a concert where Wm. A. Huntley played, 
than to hear the crowd that played at the so- 
called “Banjo Concert” in New York. 

Stewart has many medals of hpnor given for 
his banjos, but the medals he deems of greatest 
value, are the testimonials of such well-known 
artists as Wm. A. Huntley, Horace Weston and 
others. See lists. 

At the banjo concert at Steinway Hall, NCw 
York, last December, the best playing done was 
by George Powers, on the Stewart Banjo. 

H. W. Tucker, late of Camden, N. J. , has been 
traveling through the South. In a recent letter 
he says that he has played the Stewart Bap jo in 
all the towns on his route, and “ knocked every 
thing else out.” He also says that everyone he 
meets who knows anything about a banjo, reads 
Stewart's Journal. 

9 „ . 

W. G. Collins, of Washington, D. C., says: 
“ The latest number of the Banjo and Guitar 
Journal to hand, and I wish to congratulate you 
upon the able manner in which it is edited. It 
is really a model.paper of Us kind, and reflects 
credit upon its proprietor.” 

G. W. Rockefeller, banjoist and vocalist, is 
reclining in Colton, Cal. 

The Stewart Banjo is not only recognized as 
the best “concert banjo” made, but also as the 
best “parlor banjo,” and is used by Lady 
Sullivan, of London, England, Sir George 
Prescott and others of the nobility. 

From The Washington Post, December 21st, 1884. 

Ten years ago the piano was the only musical instru- 
ment that was deemed desirable for a lady to learn. 
We have lady violinists, guitarists, harpists, cornetlsts, 
and last summer when I was 10 New Vork a fat woman 
at a Harlem music garden made faces at me from behind 
a tuba. Ten years ago the banjo was almost exclusively 
confined to nlgaer minstrel shpws and a few bumble im- 
itators among “de boys,” and good people placed in the 
same category with loaded dice, the can-can and other 
devices of the dickens. Nowadays the fair descendants 
of tho Puritans, the great grand-daughters of William 
Penn and the blue-blooded, ladies who claim Randolph, 
of Roanoke, as an ancestor, all supplement a seminary 
musical education with a knowledge of the art of 
“pickin’ on de old banjo.” But do not imagine that 
every lady whe has one of these instruments is a player. 
The smooth, tightly-drawn sheepskin or parchment head 
makes the finest groundwork in the world for decorative 
art. and smart V ankees are making banjos utterly use- 
less for the production of a musical tone, but charming 
to paint a bunch of pansies on and hang in the boudoir. 

Among a number of my lady friends in this City who 
are devoted to cultivating tee banjo is one who has 
achieved a perfection worthy of a professional. She is 
one of the youngest of my lady friends, too— she was nine 
years old last month— and it is a treat to see her childish 
flng> rs skipping from iret to fret in the most difficult 
pieces written for the instrument. It was only a year ago 
that she first essayed the banjo, but little Marie Kieek- 
hoefer belongs to a family of mu-icians, and in this short 
time she has acquired a wondeiful mastery over the 
strings and frets and plays both by ear and.by note 
Stewart, the banjo-maker of Philadelphia, has made es- 
pecially for her a sweet-toned instrument suited to her 
little hands, and a new quick march— “The Gem” has 
been dedicated to her by its composer, T J. Armstrong, 
who heard her last fall in Philadelphia. Marie has a 
still younger sister— only fi^e years old— who is learning 
the piano, and the two little tots play banjo and piano 
duets with a grace, correctness of expression and grave 
attention to detail that make the listener forget that 
they are not grown-up folks, but mere childrerUn pina- 
fores. 

Fields & Hansom have a very fancy letter-head 
representing them in their act. It is printed in 
colors. 

Be sure to read the advertisement of our new 
and late music for the banjo and piano found in 
this issue. 

Those who want comic banjo songs should 
note our new issues. 

For latest music published By Stewart, see 
music for banjo and piane in this issue. 


Harry Stanwood says: “The Journal must 
be a great help to new beginners, besides good 
reading matter. , It is the only Journal of the 
kind in existance, and fills a long felt want. 

•Y. ' ' ' . f 

In a pamphlet issued by a wholesale house in 
New York, a card from F, B. Converse, states 
that he is writing up a work on the bSDjo in 
which he will make clear what he considers 
necessary in order to produce a genuine and 
legitimate banjo. The card is dated January, 
1884, and we have not yet heard anymore of the 
promised book. If the author can explain how 
to make a “ genuine and legitimate ” (these are 
his favorite words) banjo, why doesn’t he put 
some of his assumed knowledge into the “ Con- 
verse Banjo” instead of having them made at 
Buckbees’ factory ? 

His own opinion about banjos in which he is 
financially interested are of little value to the 
public, but some opinions from well-known and 
recognized performers would be received with 
pleasure. 

Fields & Hansom say that the Stewart Banjos 
are the best they ever used. 

William Franklin, banjoist, is located in 
Moline, 111. 

Emil Herburger, of Egg Harbor City, N. J., 
a thorough harmonist and musician, advertises 
in this issue. 

Mrs. Sterling is progressing finely with her 
banjo studies. 

J. H. Parker states that he is no longer con- 
nected with the “ Imperial Quartette ” of Boston, 
but is playing at variety halls. 

Willoughby & Austin, of New Haven, made 
a hit on New Year’s night by playing Stewart’s 
Inauguration March for banjo with piano accom- 
paniment. 

John T. Binns, of Memphis, says business is 
“picking up.” 


Billy Snow was here recently and says the 
Stewart Banjo is perfection. 

Wm. A. Huntley paid a visit of a few days to 
S. S. Stewart to see the old year of 1884 go out. 
He is playing better than ever, if that were pos- 
sible. 

John H. Mack is a good banjo player^ 


F. A. Kilber, of St-. Louii- 
ness is very good. 


ays that his busi- 


E. M. Hall was in Philadelphia with Barlow & 
Wilson’s Minstrels. He is about publishing his 
own banjo book. 

Goldby & Shepard have opened instruction 
rooms in Paterson, N. J. See teachers’ column. 

S. R. Schiedell is teaching in Detroit, Mich. 
See teachers’ cards. v 

Mr. J. E. Henning who has lately located in 
Chicago, has already gained a reputation as a 
composer and performer on the baujo and guitar, 
and his genial disposition and untiring efforts are 
qualities which render him successful as a 
teacher. Mr. Henning left his home in Emporia, 
Kansas, to locate in Chicago and build up a busi- 
ness as a first-class teacher of the banjo and 
guitar. Before leaving he was tendered a benefit 
concert by the leading citizens of the town, which 
waB atfended by a great crowd, and when he left 
for the East (coming direct to Philadelphia), he 
was escorted to the cars by over two hundred 
people. 
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During all the time that R. G. Allen taught 
the banjo in Chicago, he did nothing whatever 
to elevate or improve the status of the instrument 
in that city. Teaching, by “Simpleton’s 
method,’’ is § poor way for a man to go who 
knows better. A man who knows hik duty but 
does it not, is far more open to condemnation 
than the man who follows a wrong course 
through ignorance. The “Simple Method,” is. 
a stench in the nostrils of all decent banjo players 
and lovers of the instrument. Teachers who 
still gull the public Jjy such methods, are all 
down on Stewart because Stewart exposes their 
monkeyisms and holds them up as signal lights 
of fraud. When they have given up theirswrong 
ways and turned to the right, we are ready to 
take them by the hand and be friendly, but as 
long as we live, we shall continue to hold up 
fraudulent and insane methods as danger signals 
to our readers. 

“Experience is a dear school, but fools will 
learn in no other.” 

It has been said that Stewart’s Banjos were too 
loud and sharp for parlor playing. This was 
originated by makers of inferior banjos, who 
cannot make a “sharp” or brilliant toned baD jo, 
and seek to convince the inexperienced that weak 
toned baD j os are the best. 

The “ sharpest ” toned banjo in the world, can 
be made soft in tone in a minutes time at the cost 
of tWo cents. To do this you have only to put a 
one cent piece under each foot of the bridge ; 
then when you want to change the tone to loud 
and sharp again you can remove the two cents. 

Remember that any loud or sharp toned banjo, 
can be made to sound soft by this method, but 
that no weak toned banjo can b« made to sound 
clear and sharp like Stewart’s, by any method 
whatever. 

Makers of inferior banjos, “cry down” sharp 
and brilliant sounding banjcs, because they have 
tried to make banjos like Stewart’s and failed 
every time, and their banjos have no souls and 
are dead in tone ; like the Corpse of a man whose 
soul and voice has departed. 

They are banjos in appearance, only not in 
reality; Those who have common sense may 
understand this. Fools may go on as usual. 

There is a concern in Boston, which attempts 
to take the lead as banjo makers. (This they do 
in their mind.) They proclaim loudly about 
their seasoned lumber and dry house, and yet 
all the necks of their banjos which have come to 
our place for repair up to this date, ar e badly 
warped. “ Where ignorance is bliss tis folly to 
be wise.” 

Wm. A. Huntley is making a great success in 
his artistic banjo solos., 

Fairbanks, of Boston, used to cut a slit out of 
his banjo necks, (where the wire flesh hoop 
joins) but seing some time ago that Stewart’s 
were not made so, he thought he would stop it. 
So from that time he began to copy the Stewart. 

The F. & C. banjo firm of Boston, once made 
a banjo for E. M. Hall, but E. M. concluded 
that it was not worth carrying away, so he left 
it there. 

To those of a musical turn of mind, the store 
of E. F. Delano, 78 Tremont street, has strong 
and overpowering attractions during Christmas. 
Among musical publications, of which they 
have a large stock from which to select, “Banjo 
Songs,’’- just issued by this firm, is quite a gem. 

It contains a choice selection of well known and 
favorite ballads, including “A Boy’s Best 
Friend Is His Mother,” “Dream Faces,” 
“Sweet Little Stannle Snow,” “The Fisher 
Maiden,” “ When the Robins Nest Again. ” It 
is published in attractive form, in boards, cloth 
and gilt, and is one of the most suitable Christ- 
inas gifts. Of music boxes, he has some very 
choice specimens . — Boston Herald. 


The banjo is rapidly growing in popular favor 
in San Antonio, and Mr. Mattison has a large 
and flourishing class. Lessons on the violin, 
banjo and guitar. Over twenty years’ experi- 
ence, and satisfaction guaranteed. 

C. S. Mattison, 517 Avenue B. 

W. I. Pratt, of Iowa City, Iowa, has a new 
Banjo Studio at corner of College and Dubuque 
streets. He would be pleased to have all Triends 
call on him, but no free lunch routers are espec- 
ally needed. 

ANSWERS TO CORRESPONDENTS. 

BOOK FIEND. — The offer to give a book free of charge 
with each banjo sold is found on an old price list. The i 
idea of this was partly dw introduce our books and partly f 
to help advertise the books and mnsic, When a man is . 
such $. lunk-head that he cannot use the books, we must j 
saythatwedonotcatertosuchanilliterateclass. Wecer- ! 
tainly will not exchange the book for its face value In 
Strings. We do not furnish any books with wholesale or- 
ders. Agents must pay extra for books If wanted to sell 
with their banjos. 

STRINGS. — There are' all kinds of strings made and 
sold at all kinds of prices, You cannot tell what you are 
getting unless you know the dealer is reliable. We claim 
that our strings are the best sold for the money and have 
the testimonials of any number of prominent performers 
to support our claim. For prices see advertisement. 

AMATEUR. — A teacher in your vicinity would do well 
we have no doubt. But do not be discouraged if you do 
not make much money at first. The field will have to be 
“worked up” first. We Can give you special rates on 
Journals, Books, Music, StringB etc., for your pupils. 

BURNT CORK.— This article is prepared bv burning 
cork shavings. Wet them with alcohol and set fire to 
them. Mix with water to form a paste. Use no grease 
of any kind.. Read the Black Hocules, price 10 cents, 
lor full information about the business. 

JOHN B.— The reason we only publish the Journal 
once in two months is because we are not readv to pub- 
lish it oftener When we deem it necessary we wil make 
it a monthly paper. Should we deem itneces.-ary to make 
It a weekly paper it will be made so. 

“ PRATTLE”.— You say you desire to aret some good 
pieces of music with a “long prattle” before them and 
also a good Instruction Boon which will teach you how to 
“prattle.” 

Now, as our Musical Dictionary does not define or give 
the word “prattle.” we have consulted Webster and find 
the following definition.— “ Ptattle— To talk much or idly ; 

S loquacious on trifling subjects ; to prate ; hence, to 
ightly and artlessly, like a child ’’—Hence, we have 
o say that we have no music answering to that defi- 
l nor any instruction bonk that will teach you how to 
prate. We adv se the “ Sample Method ” cure for all such 
cases, as we know of nothing eise which will meet the re- 
quirements. 


GAG — So you want to know whether we can fit you out 
In some good gags! We frankly admit our inability to 
do so. / 

To “gag” means to stop the mouth— or something to 
stop the mouth. 

Th» only thing we can recommend for that purpose is a 
good large and hot sweet potato. 


BANJO AND PIANO DUETS. 

All Stewart’s music for the banjo and piano, 
j is written so that the piano part may be 
omitted if desired. At the same time it adds 
J fifty per cent, to the attractiveness of the 
music, to have a piano part played with it. 

Nothing is pleasanter than to sit down p 
the parlor in the evening and play a nice 
piece with a piano accompaniment by your 
sister or your cousin, or some one else. 

Stewart’s Music “ fills the bill.” The 
piano parts are not so hard as to be out of 
the reach of the average player, and not so 
easy as to be “ snide.” 

If your merely purchase a piece of music 
for the banjo alone, and after learning it you 
expect some inexperienced piano player to 
‘ ‘ vamp ’ ’ an accompaniment without notes, 
you will only scare the cats in the neighbor- 
hood and make your friends think you are 
embarrassed when trying to play before them. 

Always buy good arrangements of music, 
such as Stewart publishes, and then you will 
never get left. . 


The Simple Minded Ham. 

BY C. S. PATTY. 

Oh, where in this world can a man go 
To hear a good tune on a banjo ; 

With hammer and thump, the artist will jump 
From jig to the Spanish Fandango. 

In the papers the great lying puff, 

Of the vender of simplified stuff; 

Every day now appears 

So it seems after years, 

Of this fraud people haven’t enough. 

So long has the banjo been pounded, 

And thumping with music confounded ; 

That if Huntley but play, you will hear people say, 
With his skill they are truly astounded. 

Tho’ by genius and hard work, his name 
Is made famous by doing the same ; 

Getting muslo that’s right, learning reading at sight, 
Perhaps you may equal his fame. 

Be no longer the dupe or the tool J 
Of the simplified villain and fool, 


But instantly send, by advice of a friend 
For the “American Banjo School.” 



The New York Times says, that Frank Eckland’s walk 
off was the best part of a ooaoert held at, Stein way Hall, 
Dec. 8th, last. 


We once heard a barjoist (?) in a variety hall who did 
not play at all. They said he was “good at his gags.” 
“daggle, means to cackle like a goose,” which is the 
only definition we can find to the word gag, which adapts 
itself to this case. 

Be sure to see our list of new music for the banjo and 
piano. v, . 

There was a fire lately in a place knowff as Boston. 
The patent syringe was used with good effect. 


J. H. Parker has got enough of the Fairbanks’ Banjo, 
and has notified ihe Boston firm to stop using his name. 


The man who carried off the fourth and last pTize Of the 
“Grand Duplex Babboon Music (?) Competition” will 
now, it Is presumed, strut like a peacock with gll the 
feathers pulled out of his tall. 

“ It’s only a passing change in transient harmony,” 
said the Babboon as he snapped his fingers and proceeded 
to put on a new String. But the “ Autocrat Banjoist of 
the world, v decided adversely when he sat in the judg- 
ment bench on the Grand Prize Music (?) Competition. 

f — — 

It tefsaid that Converse takes particular delight in 
claijnwig Baur as a pupil and referring to Stewart as a 
pupit^also. Baur “ kicks ” at this and says that he never 
was a pupil of Converse’s. Stewart merely says that ho 
never in t Mr. Converse but onCe in his life, and that 
- was when Mr. Converse did Mr. Stewart the honor to 
call on Aim in Philadelphia some years ago. 


Now that A. Baur has expressed his views on “the 
rest” in banjo playing, will Mr. Charles Dobson please 
give us his opinion on the tariff, and let us know what he 
thinks of American beer as a steady drink. 


They do say that 1 John Bogan acquired his dexterity In 
pulling banjo strings, by practising on a ship, pulling 
ropes. 


Frank Eckland thinks that Fairbanks’ Syringes are 
the best he ever used. 


“Iv’esrotiti Iv’e gotlt! Iv’e got em !” “What have 
you got?” These are the words we heard whimpered by 
the Tomatus recently. The answer oame quickly. 
“ Fifth grand prize in the Prize Banjo Music Lottery.” 
Dishonorable mention. 


It’s no use Albert, you and William are not the right 
kind of men to work up Stewart; you are men, but aot 
the kind. You see that after you gave away two of your 
banjos to Fields & Hansom, that they still use and ree* 
pnnnend the Stewart Banjo. It don’t pay to eive away 
banjos, especially when you give yourself away at tho 
same time. Keep your teeth in. 
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SPAF. ATKINSON’S TRAVELS. 

(written by himself.) 

When I read that story (which is now pub- 
lished in a book at Stewart’s for to cents), 
called The Black Hercules , or The Adven- 
tures of a Banjo player , it made me think of 
my own experience when I traveled with a 
patent medicine advertising company not 
long ago. Now I am not much of a literary 
man, but I can play the cornet, if I do say 
it myself, to equal almost any artist in the 
business. I therefore warn the reader that 
he must not expect me to adhere too closely 
to the rules of grammar in reciting this rather 
brief history, nor smile if my choice ol 
language is rather queer, as I have so long 
associated with the slang world that it is 
rather difficult to break off all of a sudden. 

They say that language was made to con- 
ceal thought, but I don’t believe it. The 
fact is that some of these Shakspearian mottoes 
are not suited to this age at all, and I don’t 
take much stock in them. I once read 
Shakspeare’s play, called Julius Siezer, but 
the fact is I have seen much better plays in 
some of our variety halls, and according to 
my way of thinking. The “ Black Hercules, 
or The Adventures of Horace Weston,” 
would make a much better play on the stage. 

But of course that ain’t got nothing to do 
with my travels, but I am coming to that 
pretty soon. I have to creep on it cautious- 
ly, just like a man who is trying too shoot 
snipe. 



Spaf Atkinson. 

However, I will now draw bead on the story 
and shoot her off to you. 

I started out on a cool, clammy evening in 
June to go on the road with the doctor. You 
know these companies always take the road 
when summer comes peeping in, because it 
is too cold in winter to sell medicines. 

Well, at this time I was a ‘‘moderate 
drinker,” but sometimes I would go too im- 
moderate and get “full.” Since that, as is 
well known to the police, I have signed the 
temperance pledge not to drink beyond a 
certain limit, and I am pretty strict in keep- 
ing within the line. 

Well, the company started her usual trip 
on the outskirts of Philadelphia, and I played 
several solos on the cornet, and then I got 
out my banjo and began to strike out some of 
the old-time rocks. Well, I tell you the 
crowd just jammed around me, and the 


doctor was selling medicines like hot cakes. 
Things went on all right until about eleven 
o’clock, when we closed for the night, and 
went to the hotel. Of course we were awful 
tired, and went in the bar-room to get some 
refreshments. 

While I was in there I took out some of 
S. S. Stewart’s Banjo Circulars, and began to 
hang them up in the room. The doctor 
didn’t like that much, and he told me I 
mustn’t do it again, because he couldn’t have 
a man in his employ who was advertising 
agent for Stewart. “ All right,” says I. “If 
you don’t want me to hang up bills you can 
accept my resignation.” 

“I won’t say no more about it,” replied 
the doctor. So we then took a drink, and 
after that I always hung up Stewart’s bills in 
every hotel. 

Shortly after this we were in a sort of a 
“ don’t-you-feel-sick ” town, and while we 
were selling a lot of patent medicines, some 
young fellows came around to call on the 
doctor for special advice. The doctor told 
one of them that he had a great big leach or 
worm in his stomach, and the young fellow 
was so scared that he gave the doctor ten 
dollars for something to physic him. Of 
course, we got out of town that night, so 1 
did not hear whether anything came of it or 
not. 

I was playing on one of Stewart’s Uni- 
versal Favorite Twenty Dollar Banjos, and in 
most every town we came to some fellow 
would come to see me, and bring an “old 
tub ” banjo, which he thought was the greatest 
banjo (?) ever made. 

The way I would “knock him out was” 
fun for the whole crowd. 

One night a young fellow came to the hotel 
and he had the darndest looking cheese box 
I ever saw ; it was even worse than the box 
old Johnny Forbes used to monkey with. He 
had a wire string on for a first and a violin D 
for a second, and a shoe string for a third 
string, and the bass string was made of leather 
belting laces, wrapped with rag carpet. The 
head on it he made himself, so he said. It 
was made from the slunk skin of a still-born 
pig. The boys “dropped on” this duck, 
and soon “ fired him out.” 

Now, you must understand, that I was 
born and bred a banjo player. I first began 
playing in the year 1865, when I came out 
of the army at the close of the late cruel 
war. Harry Kernell was in the same regi- 
ment with me and we used to “black up” 
together, only he was an Irish comedian. 

I ‘first appeared at the Casino in Phila- 
delphia at Sixth and Chestnut, in ’65. At 
this time I had a regular tack-head “ cheese- 
box.” One night I was “ heating her up ” 
at the lamp to make the head get tight, when 
I burned a hole right through the head. 

Soon after this I got hold of an iron 
“ tub,” and I thought I had a terrible good 
banjo when I got this one. That was before 
the days of Stewart, and there wasn’t any 
good banjos made like there is now. 

I soon broke the head of this banjo, and 
there was a morocco dresser, a friend of 
mine, who said if 1 would get a head he 
would put it on for me. So I bought a 
head for one dollar and fifty cents, and this 
friend of mine soaked it in hot water. Well, 


sir, when he stuck it in the water it all shriv- 
eled up and shrunk away until you could 
hardly see it in the basin. Then he got it 
out and tried to pull it straight again, and it 
came all in pieces, just like so much blotting 
paper soaked in beer. 

But there is no use in my wasting time in 
going away back to my primary experience, 
as Stewart hasn’t got much room to spare, 
and I shall have to cut it short. 

Well, when I was travelling with the doc- 
tor, to continue my subject, there was a 
funny thing happened to me one night. A 
man came to see the doctor to have an ex- 
amination made of his case, and to have the 
doctor tell him what was the matter with 
him without asking any questions. The 
doctor looked him over, and told him he 
should go and get his liver turned over as it 
was upside down, and sent him tnto my bed- 
room. I was asleep at the time, and happen- 
ing to wake up, I saw this great bony gawk 
walking up to my bed with his eyes starting 
out like two great big mugwumps. 

I jumped up and yelled, “Murder! Rob- 
bers !” at the top of my voice, and the poor 
man got scared most to death and started on 
a home-run for the exit. My great big dog, 
old “ Banjo,” was sleeping down stairs, and 
when he seen the crank running he thought 
there was something in it, — so he made a 
grab at the seat of the man’s trowsers, and 
there was the man, screaming and hollowing, 
with his hair standing upright, and the dog 
hanging on to the bosom of his pants. 

Of course, as soon as I called my dog he 
let go, and the crank got away as fast as he 
could go, and I didn’t see no more of him 
that day. But that night, as I was singing a 
song and playing the banjo, some loud smell- 
ing substance, all of a sudden hit me a crack 
right in the mouth. 

It took me so sudden that I had to stop 
right off, and I put my hand up to my face 
and when I took it down it was all full of 
blood and slime. 

Then I saw that crank standing in the 
crowd, away back, and grinning at me. I 
knew he threw the thing at me, whatever it 
was, and just then he hollowed out, “ hey, 
there, doctor ; I had my liver pulled out and 
I socked you in the jaw with a piece of it, — 
how do you like it?” 

You see, the way I was situated I couldn’t 
say anything about it because the boys had 
the laugh on me, and the crank had a lot of 
friends with him, all armed to the teeth. 

So I let it go by, but I told the doctor 
afterwards that he would have to raise my 
salary, which he did. 

Ws used to stop at every saloon on the 
route to get drinks, and I used to leave Stew- 
art’s circulars in every place we went into. 

One day I was putting some circulars 
around, and I handed one to a great big fel- 
low with a beautiful red nose. He said he 
wasn’t of a religious turn of mind and didn’t 
care to read any tracts, but would take it 
home to the old woman. 

The coon thought I was a preacher or 
missionary, out distributing tracts; I guess 
the old woman was surprised when she found 
what kind of a tract it was. 

This is all I will write at present. You 
may hear from me again soon. Spaf. 


mw 
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S. S. STEWART’S 

World Renowned 

Parlor, Concert and Orchestra Banjos 

MANtJB'AOTXJEBD ONLY BY 

S. S. STEWAET, Philadelphia, Pa, 

The leading make of the World and acknowledged 
the best without a single e&oeption. 


These banjos are more in use on the stage by pro- 
fessional players than those of any other maker. 

These banjos are more in nse in Europe and America 
among the nobility and aristocracy than any other make. 

These banjos have the greatest reputation and are the 
best constructed, and finest made in the world. 

These banjos are mote copied by imitators than any 
other make 

gome makers publish a lot of testimonials from wn- 
known persons and those having no reputation as play- 
ers. To publish all Stewart’s Testimonials would 
require an immense volume, and those we give here are 
but a ve«y few of the whole. Those about to purchase a 
banjo should take care to read all the following letters 
and compare with those printed by other manufacturers. 

Stewart’s banjos are the result of a Natural Musical 
Gift, cultivated irom his twelfth year. 

from Lady Sullivan, of London, England. 

The Red House, 

87 Palace Gate W., London, Eng., January 17, 1884. 
Lady Sullivan has much pleasure in testifying to Mr. 
Brewster's great aptitude and patience in giving instruc- 
tions on the banjo, and to the excellence, tone and 
quality of the Stewart banj >. 

gir George Prescott, of London, writes as follows: 
Junior Carlton Club, 

Pall Mall, S. W., April, 1884. 

SB. BREWSTER. 

Dear Sir:— With reference to your inquiry as to the 
“ Stewart Banjo’’ I purchased from you last year, 1 have 
much pleasure in stating that it has entirely come up to 
mr expectations, from tne excellent report I had received 
about it, and it is, in fact, quite the best L have seen from 
any maker. Yours, faithfully, 

SIR GEORGE PRESCOTT. 

Read the following from Wm. A. Huntley, 
America’s Classic llanjo Artist, Vocalist and Com- 
poser 

New York, Dec. 34, 1883. 

5. S. STEWART, Esq., 

Dear Sir:— The GRAND ORCHESTRA BANJO I 
ordered of you arrived safe, and after giving it a full and 
impartial trial, I pronounce it a FIRST-CLASS in- 
strument, being more than please 1 with it. I have had 
twenty years’ experience in the banjo business, and 
ha e seen about all of the different styles of banjos, both 
in this count' y and in Europe, ot any note, and I do not 
hesitate io say that 1 consider it to be far superior to all 
otners, both as regards style, tone and finisn. There a e 
many b mjos which stand remarkably well while playing 
in i he lirat an l second positions, it is, however, rate to 
find an instrument that plays well from the tenth to 
seventeenth posttfens and upwards : in this respect your 
instrument is perfect I'd every particular. The tone is 
loud, brilliant, and combines sweetness and splendid 
Vibration; i n fact it is A iViODfclL INSTRUMENT, and 
qne that eflects great credit upon the maker. You are 
at liberty to add my name to your long list of commenda- 
tions in its lavor. Yours, etc., 

W. A. HUNTLEY. 


[The following letter was given after several months of 
very hard use of the Instrument.] 

Having used every known make of banjo during my 
lifetime experience, I truthfully pronounce yours the 
very best in existence. Your instruments are very pow- 
erful, but that is not all. Their principal beauty lies in 
the fact that upon them you can clearly distinguish the 
very softest notes in the largest theatres. Some banjos 
require to be played very hard if you want them heard in 
a large place, but. with your banjo it is just as easy to fill 
a large hall as a small room. I use no other banjo but 
yours, and nothing could induce me to play any other 
banjo when I had the Stewart instrument. The banjo 
you made me in January, 1881, is a marvelous instrument. 
I would not take a small fortune for it. 

* HORACE WESTON. 


[From Prof. Edmund Clark, the well-known 
teacher of Banjo and Guitar, New York.] 

New York, March 28, 1888. 

FRIEND STEWART : 

I received the 12% Inch rim banjo from you all right. 
1 thought my “Jimmy Clarke” banjo the best I heard or 
had, but must acknowledge that yours Is superior to it in 
every way. My concert and other pupils think it also 
the “ Boss” banjo. _ „ 

EDMUND CLARKE. 


Newton, Miss., Oct. 25, 1883. 

S. S. STEWART, Esq., 

Dear Sir:— lam using one of your “Universal Favor- 
ite” lllnch banjos. It gives perfect satisfaction and I 
am well pleased with it. Yours, etc., 

WEBB CLAYTON, 
with Sell’s Bros. Railroad Shows. 


[From Mr. George Powers, one of the finest ban- 
joists in America. ] i 

Buffalo, N. Y., Aug. 25, 1883. 

S. S. STEWART. 

Dear Sir:— I am playing your banjos on the stage, doing 
solos, and everybody says “ whac nice toned banjos you 
have got.” They say they are the best in the land. I 
am having a nice success with them. 

Yours, etc., 

GEORGE POWERS, 

of Johnson & Powers. 

Royal Music Hall, 

London, England, Oct. 10, 1882, 
Messrs. BREWSTER A STEWART. 

Gents: The banjo 1 bought from you in September is 
the flnest-iJoned instrument! have ever heard, and the 
finish A 1, It is admired by every one, and I will always 
be pleased to recommend to those who require a loud, 
clear, ringing-toned banjo. Y ours truly, 

H. HUNTER. 

N. B. Mr. Harry Hunter is an American, from Bos- 
ton, Mass., for some time engaged in London as a first- 
class topical singer and comedian. 


Smith’s Bijou Theatre. % 

Seattle,, Washington Ter’y, July 24, 1882. 

It is with pleasure that I thank you for sending me 
such a grand instrument. 1 have just returned from the 
i North and have not been able to answer before, but I 
wave given her a fair trial and she is a beauty. As I 
write this the Calendar Minstrels are playing tlroir band 
in the street. I ran across Horace Weston ; he had two 
of your instruments in his hands, and was full of busi- 
ness, advertising them to a crowd sta nding around him. 

I have worked this country pretty well, and if you have 
made anything by.lt so much the better. Horace is the 
favorite here among the people. No more at present. 

Yours truly, 

FRED RICK, 

June 13, 1882. 

Sir:— Received banjo this morning all right and gave 
It a thorough trial, and am highly pleased with it. Will 
simply say that It is the loudest, sharpest and sweetest 
toned banjo 1 ever handled. 

Yours, etc., 

LUKE BRANT, 

Odeon Theatre, San Franolsco. 

Vevay, Indiana, Aug, 13, 1882. 

Mr. S. S. STEWART. 

Dear Sir:— The Model Banjo I bought of you last 
soring I would not part With for double the price. It 
gets better every day. Respectfully yours, 

HTT.T.TF, C. LAWRENCE, 

Banjoist and Comedian. 

20 Oxford St. W., London, Eng., Aug. 1st, 1882. 
S. S. STEWART, Esq., 

Dear Sir :-I have safely received the 12}£ inoh banjo. 
For strength and beauty of finish combined witd sweet- 
ness and volume of tone, it surpasses any that have as 
yet, come under my notice. I shall recommend to my 
large oircle of pupils the Stewart Banjo only. Thanks 
ing you for your attention in filling my order, I am 
Y ours very truly, 

J. E. BREWSTER, 

The American Banjo Studio. 


[The following letter was given by Mr. Weston to Mr. 
SU-wart upo.i receipt of one of the first 12% inch silver 
rim banjos made by him alter several years’ study and 
experimenting upon new principles in accoustics.] 

New York, January 31, 1881. 

B. S. STEWART. 

Dear Friend :— This morning’s eleven o’clock delivery, 
per Adams Express, brings me in receipt of your Superb 
Banjo, which, I am more than highly elated to say, sur- 
passes my most sanguine expectations. I am truly sur- 
prised at the superiority of my new 12^ inch silver rim 
banjo, both as to the texture of finish and flexibility of 
tone, m speaking of the tone, I find it possesses a 
strangely heautilul and powerful one, and I pronounce it 
jut the thing for pla ing with a large orchestra. The 
finish Is perfect and durable, and I am perfectly satisfied 
wth the instrument in every particular, I have in my 
profession used banjos of nearly every maker in the 
United States, but hold your make superior to all. Yours 
have a fine musical tone and very powerful. Should this 
letter prove of any service to you, > on have my full con- 
sent to nse the same, and my heartfelt approbation for 
your future success, which you so richly deserve as a 
maker of “ the banjo” whioh has long been required by 
all professional ban joists. 

Believe me, your Mend, 

0 HORACE WESTON, 

Champion Banjoist of the entire world. 


Cobourg, Ont., Canada, Deo. 11, 1882. 
S. S. STEWART, Esq., 

Friend Stewart :— Banjo and Guitar Journal at hand ; 
very Interesting indeed ; wish you success ; valuable in- 
formation In regard to strings and heads. I saw and 
tried one of your banjos, a large one, splendid tone, clear 
and musical. Keating, of Keating and Sands, Sam 
Hague’s British Minstrels, uses it. 

Yours truly, 

HARRY STANWOOD. 


Buffalo, N. Y., Aug 7, 1882. 

Banjo received a. f?w days ago. I must say “She is a 
Dandy.” I am immensely pleased with it. Several of 
my friends (1 mean banjoists who know what a good in- 
strument is), say the brilliant tone of the banjo cannot 
be equalled, and 1 know this to be a positive fact, as I 
have compared with other banjos supposed to be first- 
class, and find they lack a great deal by the side of the 
S. S. Stewart Banjo, in tone as well as In finish. 

Very respectfully, 

C. J. WILLIAMS, 

Comedian and Banjoist. 

From the genial and talented artist, Mr. San- 
ford, of Sanford & Wilson. 

Bradford, Pa., May 25, 1881. 

Mp.. STEWART. 

Dear Sir :— 1 received your banjo In Brooklyn, all right. 
I have tested It, and find that you did not deceive me. 
It exceeded all my expectations. I never heard or saw 
suoh a banjo (and I have tried them all.) 1 have still in 

my possession banjos made by , , , and 

one of Clarke’s best, six banjos in all, and your banjo is 
the best I ever heard. Wilson, my partner, never owned 
a banjo in his life, but he says he will ha^e you make 
him one to keep in the house, to show people to what 
perfection a banjo can be made. Ed. Gooding, an old 
banjo player, says it is the best be has ever heard. In 
faot every one woo has heard it says the same thing. 
Yours, 

| JAMES SANFORD, 

ol Sanford & Wllsen. 


From A. Baur, Esq., the well known composer. 

Flushing, Queens Co., N. Y., Dec. 13, 1880. 
S. S. STEWART, ESQ., 

Dear Sir -.—The banjo you made roe last April gives en- 
tire satisfaction, and I must say, that of all thediilerent 
styles and makes of instruments I have used In many 
years’ experience, ‘youles Is the best. For brilliancy of 
tone, quality, end durability Of finish and workmanship, 
I have seen nothing to equal It. 

, Yours, very truly, 

* A. BAUR. 

From Mr. Ed. H. Hulse, banjo artist and comet 
virtuoso. 

Buffalo, N. Y., Oct. 14. 1881. 

S. S. STEWART. 

Dear Sir : I received the banjo all safe, and in return 

I can safeiy say you have capped the climax and climbed 
over them all. Your Instruments arenf rare quality and 
possess great power and brilliancy of tone, together wit h 
more new and valuable improvements than on any of the 
so-called “best banios in the world.” 1 therefore feel 
great satisfaction in offering you wbat assistance 1 can, 
and am quite certain /that all who are Interested in this 
branch of music will fully appreciate your advantage 
among us. 1 am, dear sir* most truly, &.O., 

ED. H. HULSE, '' 

Banjoist, Composer and Arranger. 


Johnstown, Pa., Deo. 10, ’81. 

Mr. S. S. STEWART. 

Dear Sir:— Your banjo came all O. K. I have been 
West and just came back., 1 bave tried the bar jo and 
find it just fills the bill. It Certainly has the sweetest and 
most carrying tone of any banjo I have ever played on. 
1 shall he pleased to reoommend yours above all others. 

WALTER BEAM. 


San Francisco, Cal., Dec. 1, 1882. 

MB. STEWART. 

Dear Sir :— 1 The banjo oaroe just In time. It is a lovely 
instrument, and all who have seen it pronounce it “fine.” 
Professor Mansfield, who is enthusiastic over your ban- 
jos, declares he will have one soon. There is more music 
in one of yours than in four ordinary ones. You see you 
have many admirers in this remote corner of the glote, 
who will not let you forget them. Thanking you for your 
kindness and the trouble you have taken, also for your 
thoughtfulness In sending the book, I remain with best 
wishes, Yours truly, 

M. BANFOBD. 

Philadelphia, Jan. 6, 1888. 

I take pleasure In recommending the tambourines 
made by S. S. Stewart as the best I have ever used, and 
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Norwich, Conn., Nov. 13, 1883. 

S. S. STEWART, Esq. 

My Dear Sir:— -I received the banjo all r'ght, and it is 
just immense and 1 wiil do all I can to advertise your 
banjos. Mr. Gorman is highly pleased with his tambou- 
rine. Very respectfully, • 

GEO. D. LAMBSON, 

New Orleans Minstrels. 

Lancaster, Deo. 6, 1883, 

Mb. S. S. STEWART. 

Dear Sir.>— I have examined the Complete American 
Banjo School and find it an excellent wort for the banjo. 
I nolice some very beautiful pieces in it, which I think 
will be very pleasing to banjo players. Also the Fire- 
man’s March, by Wm. A Huntley, for banjo trio, is 
beautiful. Yours respectfully, 

CHAS. H. I.OAG, 
Teacher of Banjo and Guitar. 

Cincinnati, O., Nov. 15, 1883. 

MR. S. S. STEWART. 

Dear Sir.— .Your American Banjo School book is the 
most comprehensive work 1 have ever seen. It should be 
in the hands of every ambitious student. The informa- 
tion and suggestions it contains are not to be found in 
any other work extant. Trusting it will meet the success 
it certainly merits, I remain, yours, etc. 

G. P. LEDDY, 

No. 223 W. Fourth Street. 
(Teacher of Banjo at Oin. College of Music.) 


Denver, Col., May 13, 1884. 

MR. S. S. STEWART. 

Sir : — The Orchestra Banjo, No. 1563, 1 ordered made, 
arrived all O. K. 1 am more than pleased with it, it has 
a tone equal to a grand piano. It knocks out everything 
I ever saw in the shape of a banjo for tone and beauty of 
maite up, and everything about it. I am proud to have 
such a floe banjo to take with me throngh the North-west, 
and anything 1 can say to your advantage abOut your 
bapjos, I shall be pleased to say. 

Respectfully yours, 

JOHN MOORE, 

Banjoist and Comedian. 


Buffalo, May 25, 1888. 
I received the banjo and am more than satisfied with 
it, the tone is very fine and the finish beautiful, alto- 
gether 1 feel fully compensated for my long wait. 

CARRIE M. COCHRANE, 

Teacher of Banjo and Guitar . 


“ I have been using three banjos in my act, and I think 
yours lays way over the deck for tone, being louder and 
sweeter than any I have ever seen. Wish you the suc- 
cess you deserve.” 

* LEW KEYES, 

Banjoist and Comedian. 


Oxbord Music Hah, 

London, England, April 17,1884. 
To Mr. J. E. BREWSTER, 

Agent for Stewart’s Banjos. 

In answer to your inquiry respecting the Stewart Model 
Banjo, 1 am only too pleased to state it has turned out 
one of the finest toned instruments I ever heard, and the 
tone is gradually improving. 1 have examined and tried 
banjos of all other makers of repute, hut the Stewart 
Banjo knocks them all out, in my opinion. Wishing you 
and S. S. Stewart every success,’ 

I am yours faithfully, 

G. W. HUNTER,' 

, Comedian. 


San Francisoo, Cal., May 20, 1884. 

Friend Stewart I rec’d my banjo, and think 1 have 
the finest banjo on the Coast, and thanks to you for se- 
lecting it. 1 made an orchestra of twelve men jealous of 
my banjo last night, because I drowned them out. 

Respectfully, 

D. MANSFIELD, 

Teacher of Music. 


Buffalo, Jan. 28, 1884. 

Mr. STEWART. 

Dew Sir:—' The banjo at hand; it is an elegant instru- 
ment In every respect, noth in tone and finish, and I am 
more than pleased with it. Wishing you success, 

I remain yours, 

JOHN IIATJK, 

(Musical Moke). 


Emporia, Kansas, Dec. 27, 1883. 

Friend Stewart:— The Model Banjo ar.ived O. K. I 
consider it a wonderiul instrument, having tried it in all 
the" positions, I find it perfect, the tone be ng as loud and 
brilliant Apt the 10th and 18th posh ions a s at the first. 
1 have dream jKi of such a a instrument, but never hoped 
te possess •»•. , Yours, 

J. E. HENNING, 

Teacher ef the Banjo. 


Concord, N. H., April 5, 1884, 

Mr. S. S. STEWART. 

Dear Sir: — The “Little Wonder” Piccolo Banjo wad 
duly received, and I am free to say, that it is a wonder 
i ndeed. Although small in size, it produces a most power- 
ful tone ; clear and sweet* £t reminds me more of a Man- 
dolin than any Instrument I ov r heard, and has been 
admired by everyone that has heard it; have used it 
nightly in my act and it is highly appreciated. 

Yours, 

WM. A. HUNTLEY. 


No. 84 Meanwood Rd„ Leeds, Eng., April 14, 1884. 

Dear Mr. Stewart The banjo calne to hand on the '29th 
ult., and I was more ..than pleased with it. I had my 
friend, Tom Pleon, here a fortnight after its arrival, and 
he said the same as myself, that Stewart stood second to 
none as a banjo ma ker. and was worthy of all the patron- 
age he got. For tone, ninsh, an a artistic workmansmp, ' 
I never saw its equal. Wishing you every success and 
the best of luck, I remain 

Yours, very truly, 

TOM HAIGH, 
Banjo Teacher. 

Philadelphia, June 19, 1884. 

Mr. S. S. STEWART. 

Dear Sir ' The banjo you made for me last August, Is 
giving great satisfaction. It is a perfect instrument, and 
Its beautiful finish and wonderful tone Is admired by all 
who hear It, in fact the same thing can be said of all the 
Stewart Banjos which have come under my notice. 

Yours respectfully, 

THOS. J. ARMSTRONG, 

Teacher of the Banjo and Xylophone, 
418 N. Sixth Street. 


New Haven, Conn., May 1, 1884. 

Mr. S. S. STEWART. 

Sir:— The banjo is simply Immense. Very fine tone 
and fine in appearance. Yours, 

F. W. WILLOUGHBY, 

Teacher of the Banjo. 


Ware, Mass., March 30, 1884. 

Mr. STEWART. 

Dear Sir :— The banjo received, and is all you represen- 
ted; loud, brilliant tone, etc. (Little Wonder Banjo.) 

GEORGIE DEAN SPAULDING, 

of Spaulding’s Bell Ringers. 

Harrisburg, Pa., March 10 , 1884. 

S. S, STEWART, Esq., 

Dear Sir:— The Little Wonder Piccolo Banjo is Im- 
mense, and the more I play it the better I like it. I can 
execute some of the hardest music, on it nearly as easy as 
on the large banjo. Resp’y yours, 

JOHN GASTROCK,, 

Leader of Band. 

Minneapolis, Mina-, June 3, 1884. 
S. S. STEWART. / 

Dear Sir The banjo you made for me arrived Jn good 
shape, and to say that 1 am pleased with it, but feebly 
expresses my feelings. After pulling down the head I 
find It is a superior instrument and of much better quality 
than 1 had hoped ior, eveii in a banjo so highly recom- 
mended as the Stewart. In point of beauty of finish, 
crisp, sweet and penetrating tone, and ease in fingering, 
the instrument surpasses anything I have ever seen for 
the prioe. 1 would not sell it for twice its cost. 

ERNEST A. STURTEVANT, 

Banjo Teacher. 


Boston, Mass., June 18, 1884. 

Mr. STEWART. 

Dear Sir :— The banjo I bought of your Boston agent, 
Mr. E. F. Delano, is all that 1 desire, the tone is perfect 
in both upper and lower register. I have a number of 
pupils using your Instruments, and In every case they 
have excelled their predecessors. 1 do not hesitate to say, 
that in my opinion, you make the best banjo. 

Very respectfully, 

G. L. LANSING, 

Teacher of the Banjo. 

Galreston, Texas, June 13, 1884, 
Friend Stewart:— Yesterday I took a seat at our tele- 
phone, in our place, and rendered some of your choice 
selections on my banjo, to several people at Houston, 
Texas, which is fifty miles from here, and they were very 
much surprised to hear music on a banjo over flity miles 
of wire, aud assured me they could hear very distinctly 
every note that I executed. 1 can assure you that one 
gentleman asked me if I was not playing < n a piano. At 
first he would not believe that I was playing on a $50.00 
banjo you made for me, and I can say the banjo yon made 
fur me seems te improve everyday, it holds tue laurels 
over any other banjo in Galveston, and you could not buy 
it baek from me lor $60.00, Yours respectfully, 

WM. BATCHELOR, 

) * Banje Xeaeker. 


Baltimore, Md., April 19, 1884. 

Mr. S. S. STEWART. 

.The banjo you made for me is first- lass' in every re- 
spect. I have been a banjo player fat - twen y-tfi.ee years, 
aud have owned five er six hanjos, but tuis one is the 
best 1 have ever used, and I would nut part with it for 
anything. Yours respectfully 

SPEF. ATKINSON, 

Bahjoist and Cornet Soloist. 


Louisville, Ky., June 12, 1884. 
Mr. STEWART:— ' 

Your Orchestra Banjo came to hand, and it has proven 
entirely satisfactory, and 1 am well pleased with it. 

WM. B. POWERS, 

Banjo Teacher. 

75 Southampton Row, N. O., 

London, Eng.,- March 3, 1883. 
Mr. BREWSTER. * - 

Dear Sir.— The “ Stewart Grand Banjo ” I have been 
using for the past three weeks, has more than fulfilled 
my expectations both in brilliancy and durability oi tone. 
I have tested it both m vocal and instrumental solos, 
and find it “holds its own” over orchestral accompani- 
ment often instruments. The “ ” I have been 

using for the past two years is like Othello, “its occupa- 
tion’s gone.” 

I can gay no more, for 1 think the banjo speaks for 
itself. 1 have played it in the largest theatres in London 
and the Provinces, and have no trouble to make the 
banjo heard above the orchestra in my solos. 

Faithfully, 

CARRIE E. DANIELS, 
“Guitar and banjo soloist,” late from “Fun on the 
Bristol Oo.” 


Royal School of Mines, South Kensington Museum 
London, February 27, 1883. 

To J. E. Brkwstrii (Agent for S. S. Stewart’s Banjos). 

Dear Sir —Three months have now elapsed since I had 
from you the “Grand Concert Stewart Banjo,” and 1 
have taken every opportunity of showing it to and play- 
ing it before my friends, who all entertain the same 
opinion of it as 1 do, viz. /that for sweetness and volume 
of tone the Stewart Banjo has never been equalled, aud 
for beauty and strength of construction, they can never 
he surpassed. " 

Whilst in Boston, Mass., last summer, I purchased a 
banjo from a firm there, who assured me it was the finest 
made in America, but I was grossly deceived ; although 
1 paid $100 for it, it is not to be compared in any wa y with 
my Stewart Concert Banjo at $45. Thanks for sending 
the sample Banjo and Guitar Journal , which is very fine. 
I enclose one year’s subscription for the same. 

A friend of mine, Mr. Trevelyan, is very much in love 
with my banio, and is coming down with me on Wednes- 
day to see you about one. 

I am, yours truly, 

A. L. GOODENE. 



Worsley, Lancashire, England, Feb. 14, 1883. 
DEAR BREWSTER. 

You want to know howl like my Stewart model 12J4 
inch banjo, and 1 have great pleasure in saying 1 consider 
it quite a. 1. 

1 have played a banjo: for ten years, and have bad a 
great many, both of English make and American, which 
1 have bought when in the States. The British banjo, 
as a musical instrument, is a dead failure, though with a 
few slight alterations it would raa*o a fair cheese-box. 
It is on a par with the usual British tanjo professor, who 
plays What he calls “Breakdowns,” and sings what he 
iondly imagines to be “ Nigger Songs” (in a Cockney 
dialect, without his H’s). There is no doubt that the 
Americans are the only people who have as yet succeeded 
in making a musical instrmnentjpf the banjo, and though 
1 believe there is more than one maker in the states who 
can turnout a first-class instrument, my present Stewart 
is certainly by far the best 1 have ever played on. I have 
played It two or three times at concerts and have had not 
the least difficulty in making it sound clearly through a 
large hall, either picking or with a thimble. The Hun- 
ter’s March for two banjos and ptauo, played with a 
thimble, goes Immense at a concert, and Schofield’s Waltz 
ior two banjos, though very easy, is quite the prettiest 
little duet 1 know of. . , 

Wishing you every success In teaching and selling the 
banjo, I remain yours very truly, 

A. HARRCASTLE. 


> London, England, Sept., 1882. 

Mr. S. S. STEWART. 

Dear Sir.— The 12)4 inch rim banjo you made me is the 
finest I ever used. The best in the world. 

Yours respectfully, 

WALTER HOWARD, 

Of Moore & Burgess’ Minstrels, St. James Hall. 


Philadelphia, May 19, 1881. 

Mr. S. S. STEWART. 

Dear Sir.—You desire to know what I think of the 
silver rim banjo I bought of you. 1 would simply say, 
it excels all banjos I have ever seen, and no money would 
buy it. Yours very respectfully, 

Be WITT O. EVEREST, 

Teaofcef M iMfs, 
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■Washington Hotel, Philadelphia, Jan. 11, 1883. 

Friend Stewart I wish to say a few words in praise 
of your tambourines. I find them the best that I have 
ever used. They are durable as well as ornamental. 1 
cannot say too much in favor of them. , 

Yours respectfully, 

JAMES CARROLL JOHNSON, 

Arch Street Opera House Minstrels. 

OBBBA COMIQUE, 

Strand, London, Eng., Dec. 1, 1882. 
To J. E. BREWSTER. 

Dear Sir I am delighted with the Stewart Banjo you 
had made for me. The tone is something wonderful, and 
far exeeeds my expectations. It has created quite a stir 
here amongst the patrons of the theatre, and lots of folks 
think there is some one behind the wings with another 
banjo playing. 1 am also truly pleased with the finish, 
which. I consider magnificent, and I would be most happy 
to recommend you to any oi my friends who may want a 
banjo. Yours truly, 

L. LAURIE, 

>■■■■; ' Opera Oomique, 

• - Sun Music Hall, 

Knight’s Bridge, London, Eng., Nov. 10, 1882. 
MB. J E. BREWSTER. 

Dear Sir:— The Stewart Model Banjo you imported 
frbm America for me is the finest toned instrument I have 
ever heard. The leader of the orchestra at the sun is of 
the sable opinion, and as there have been a good many ban- 
jo pUiyers At this hall he ought to be a judge. 1 expected 
something great alter hearing your own Stewart Banjo, 
but mine surpasses all my most sanguine expectations, 
and the finish is superb. The Sun, as you are aware, is a 
very large hall, but at the extreme end every note can be 
heard distinctly. I never believed a banjo could have 
such Immense carrying power, and what surprised me is 
that it improves every rUght, andlam constantly getting 
inquiries as to who is the maker. Of course I tell them 
S. S. Stewart, of Philadelphia, tT. S. A., is the maker, 
but that you are the sole agent for him in England. I shall 
be pleased to do all in my power to get you orders. 
Thanks for the sample of the Banjo and Guitar Journal 
you sent me; it proved very interesting, and the music 
Is very pretty. Herewith 1 enclose one year’s subscrip- 
tion ior the same. Yours very truly, 

TOM PLEON, 

The Brothers Pleon, Comedians and Banjoists. 


Hope, Arkansas, May 21, 1881. 

Mb. S. S. STEWART. 

Dear Sir 1 received the Model Banjo a few days ago. 
lhave tested it thoronghly several ditterent times, and 
find that it possesses a very loud and sweet tone, while 
in the higher positions it has a sharp, clear, carrying 
tone almost equal to that of a piano, and it harmonizes 
nicely with the “Daisy.” The caved Lory keys are 
both durable and ornamental, while your latest improve 
ment will prevent all possible springing of the nock 
Keep on with your glorious work, and all windbag banjo 
makers will expire, 1 remain yours truly, 

CHAS. E. LATSHAW. 

Banjolst. 


Cincinnati, Ohio, May 10, 1881. 

I reoeived the banjo, strings, etc., and am very much 
pleased with the instrument. I like it better every day. 
The Mastodons say tney like it better than any banjo 
ever used in the company. Your banjos undoubtedly 
take the lead of all others in eveby respect. 

HARRY SHIRLEY. 


Philadelphia, Pa., Saturday, Oct. 1, 1881. 
Mr. S. S. STEWART; 

Dear Sir I received the 11 inch rim banjo to-day, and 
am so thoroughly well pleased with it that 1 hasten to 
add my testimony to the many others proclaiming your 
make the best in the world. Thanking you ior the 
prompt fulfilment ot order, and sa Lfaotion given. 

I remain yours, etc., 

BILLY EMERSON. 


St. Paul, Minnesota, June 3, 1881. 
Mb. S. S. STEWART. 

Dear Sir. — For the past month I have carefully exam- 
ined in every detail the 1214 -inch rim banjo, which you 
m ide for Mr Shirley, of oar company (The Mastodons), 
and i.pan truthfully say it is a wonderful instrument. 
For many years 1, like many another professional banjo- 
lst, have entertained the idea that nothing could equal 
tha famous “Clarke Banjo,” but candid acknowledg- 
ment or my opinion leads hie to assert that your banjos 
are, in many respects, not only equal but superior. Many 
makers have produced banjos with a suprisingly “sharp” 
tone, deeming it the oniy desideratum to be attained in 
that instrument, Hut to preserve a reasonance of sound 
with an acuteness of tone and pitch, they have all been 
to a greater or less degree, at fault. After examining a 
great number of your make of banjos, 1 can cheerfully 
recommend them as being the best that have yet come 
Under my notioe, and I have seen them alL 
Respeotfully yours, 

1 JOHN H. LEE, 

of Adams & Lee. 


Boston. Mass., March 21 st, 1882. 

Allow me to thank you for the banjo you made my 
young brother. He is more delighted with it every day. 
livery one who has seen it say3 it is a “ little wonder,” 
both in finish and in tone. They ask “who made it,” 
and 1 tell them it is one of Stewart’s. They ask me who 
I think is the best banjo maker in America, and I tell 
them Stewart’s Banjos are the best 1 ever handled ; they 
are not only a wonderful toned instrument, but also an 
ornament to any parlor. I shall do all in my power to 
introduce them into the Old Country. 

W. H. VANE, 

Champion Banjolst and Dancer Combined of the World. 


Bradford, Pa., Sept. 9, 1881. 

In my opinion, your banjos are the very finest that are 
before the public. I would not part with mine. 1 have 
lots of offers for It. - 

HARRY SHIRLEY. 

Chattanooga, Tenn., March 21, 1881. 
Me. S. S. STEWART. 

Dear Sir. — The Model Banjo came to hand all O. K. 
this morning, and I am perfectly delighted with it. I 
think it is the finest toned banjo I ever had the pleasure 
of playing. Thanking you for your promptness in send- 
ing it, I remain, Yours respectfully, 

HORACE McLEAN, 
Professional Banjolst. 

Philadelphia, Dec. 21, 1883. 

Mb. STEWART. 

You know that I was for twenty-flvo years with the 
late James W. Clarke,* and he was constantly experi- 
menting on banjos, under my instructions, to beat the 
then famous banjo, “The Old Suse ” He madeone banjo 
to equal my “ Old Suse,” called the “ Dundyburg” and 
Mr Peabody bought It for seventy-five dollars. The 
“Grand Orchestra Banjo” I lately had -made of you 
“downs” all banjos that 1 ever used, and L call it the 
“ Father of all banjos” 

HORACE WESTON. 

Richmond, Va., Sept. 12, 1881. 

DEAR STEWART. 

The banjo arrived safe. I looked It over carefully, 
and I pronounce it a first-class instrument in every par- 
ticular. I am delighted with it, and if you think a 
recommendation from me would he of any use to you, I 
will be happy to give it. 

Wishing you success, I remain yours, 

E. M. HALL. 

Reading, Pa., Jan. 1, 1882. 

DEAR STEWART. 

Your letter, with strings enclosed, arrived. Many 
thanks for the same. 1 gm pleased to say that the banjo 
is still in good condition. It has been in use constantly 
for nearly one year, and Is still in good trim. It is hard 
on an instrument, traveling about as we do. 

Yours respectfully. 

E. M. HALL. 


Philadelphia, Pa., Oct. 1, 1881. 

Mb. S. S. STEWART. 

Dear Sir. — I do unhesitatingly state that the banjo I 
have just received per my order of September 20th, is the 
best 1 have ever seen. Many makers and teachers have 
heretofore used my name in connection with their busi- 
ness advertisements, but without my authority or consent. 
I herein give you full and free use of my name in testi- 
mony as to the superiority of your manufacture, and 
shall be glad to give verbal recommendation to all re- 
quiring the same. Respectfully yours, 

SAM. DEVERE. 

Newark, N. J., May 25, 1882. 

My Dear Sir.— The banjo you sent me a few months 
ago is Certainly the finest instrument in that line 1 have 
ever touched and i doubt if it can be duplicated. It has 
a marvelous tone even when fingered way down the neck 
and even on the head. The tone is even, brilliant and 
carries wonderf ully all through the great compass of the 
instrument. 

JOS. DALTON, 

of Dalton & Dent. 

Howard Athenseum, Boston, Feb. 3d, 1882. 
Me, STEWART. 

Dear Sir: — The banjo, strings, and case received all 
right in Brooklyn. It beats anything I ever heard. My 
partner is thunderstruck ; he never thought such a banjo 
could be made. From this out I think there is only one 
man who knows how to make a banjo, and that man is 
S. S. Stewart. Bear In mind, 1 know something about it, 
as I have been making banjos for tne past seven years. 

J. G. BEEDE, 

of Ripley & Reede, 


Indianapolis, July 31, 1882. 

Mb. STEWART. 

Sir.— The banjo ($40.00) you sent me is all It was repre- 
sented to be, I will never look for a better one. Enough. 
Yours, etc., 

BILLY MAURICE, 
f “ Rig 4 ” Minstrels. 


Baltimore, Md., June 3d, 1882. 

Mb. STEWART. 

Dear Sir. — Banjo arrived all O. K. the same morfiing 
that I arrived. It has fully come up to my expectations. 
As yet 1 have not got it in the exact condition it should 
be, as 1 generally take a couple of weeks to get a head 
down properly. 1 am very much pleased with it and 
would not hesitate in recommending you as the leading 
banjo maker of this country. Hoping you reoeived the 
remittance all.O. K. I remain Yours truly, 

R. G. ALLEN, 

V Banjolst. 

Flushing, N. Y. July 8 , 1882. 

S. S. STEWART, Esq. 

Dear Sir.— It is with pleasure that I acknowledge -re- 
ceipt of the 18-inoh banjo. The tone is clear, full and 
powerful. When played with piano or orchestra accom- 
paniment, it is heard above the other instruments, with 
a brilliancy of tone that I have never heard equalled. 
As regards finish and workmanship, you have certainly 
succeeded in producing an instrument far superior to any- 
thing before produced. With best wishes for your suc- 
cess, 1 am, Very truly yours, % 

. A. BAUR. 

Mr. George H. Ayer, panjoist and Comedian, writes 
from Bridgeport, Conn., under date of April 13th, 1882, 
as follows : “ The Vi% inch banjo, case head, book, etc., 
reached me all right yesterday, at Stanford, and I must 
say is much better than I expected, and 1 expected a 
great deal. It has a remarkably loud, clear and musical 
tone, and the very heaviest stroke with a thimble fails to 
bring anything but sweetness and harmony. The notes 
iu the upper register, even on the head, are as clear as 
those obtained from the open strings, The finish is per- 
fect, the polishing being the finest work 1 ever saw done 
in that line, while for durability it can never be excelled. 
It is a model in every respect, and would'-be a good 
pattern for other makers to go by. If they could dupli- 
cate the tone there would be a fortune in it; but there is 
no possibility of that being done. Of course there are 
other banjos of your make as good as mine, hut 1 have 
used banjos of all recognized makers, and have newer 
seen one’ with one-half the good qualities of tone that 
there is in this. Your Artistic Banjoist is a great musical 
production, and such music should go a great way to- 
wards elevating the ins|rument. With best wishes for 
your prosperity, I remain, 

" , Yours respectfully, 

GEORGE H. AYER. 

Philadelphia, September 27, 1882. 
Mb. S. S. STEWART. 

Dear Ffiend.— Having just returned from an extended 
tour through the United States with Callender’s Min- 
strels, I beg to send you the banjo yoH last made for me, 
to have a new head on it. When you made this banjo 
tor me you said that it would be a better banjo than the 
one you made me in January, 1881, but I did not believe 
you; and even after I got the instrument I told 
you that I did not consider it as good in tone as the 
first. Now, friend Stewart, I acknowledge myself mis- 
taken ; you knew what you were doing. The banjo has 
turned out grand after a few months’ hard use. It is the 
finest 1 ever heard, and you are the only man living who 
can make such a banjo. I acknowledge you as a perfect 
master of the scienee of sound, and the world will never 
again have your equal. A maker In Chicago was after 
me to take the measure of your two banjos and wanted 
to use my name, but I have given no man or other maker 
the right to use my name, and shall prosecute any who 
do. w ishing you success, J remain, 

Your frjend, 

HORACE WESTON. 


Minneapolis, Minn., Jan. 1, 1884. 
S. S. STEWART, Esq. 

Dear Sir— I received the banjo you sent me at Minne- 
apolis and I am delighted with it. The tone is elegant, 
and the finish and style are superb. I stepped into 
Dyer & Howard’s music store with it and played a few 
marches, and 1 could drown the best piano they had. 
There Is no limit to the tone, and when you pick it you 
can get expressions so nicely ; as solt as a zither or as 
loud as a harp. I am thoroughly convinced that you are 
the King of all banjo makers. Three or four years ago 
critics told me I was a banjo player “from away back,” 
but I knew just enough about a banjo to know that I had 
just begun to learn to play properly. At that time I was 
teaching a large class in Buflalo, New York, and seeing 
one of yeur advertisements 1 wrote you for some of your 
music. On receipt of the same 1 iound that my wants 
were supplied at last, and 1 was delighted with your 
style of writing and publishing. Since then 1 have had 
twelve or fifteen of your most valuable books, and have 
found them to be of the greatest help to me, and 1 would 
say, for the benefit of all my friends and old pupils, that 
if you wish to learn to play the banjo suceessiully, buy 
your music of S. S. Stewart, and go to work and work 
hard. “Practice makes perfect.” I also wish to state 
here that out of over fifty of your banjos that have passed 
my hands in the last two years 1 have yet to find a poor 
one, and with my long experience with a banjo, and my 
knowledge of banjo music, I cheerfully give you the 
right to use my name for the benefit of urging people 
that are anxious to learn the right way to begin and 
progress. Wishing you continued success, lam as ever, 
yours very respectfully, C HAS. 8 CBOFIEU,. 

Canandaigua, May 21, 1883. 

I can sell your banjos where I cannot, sell any other 
make, the one I got of you last was#. -little dandy, and 
everybody that see# it wants onejuewike it. 

J. P. AIKKNS, 

,f , ' 
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St. Joseph, Mo., June 20, 1881. 

Mb. S. S. STEWART. 

The $90.00 banjo you mads me some time aaro is doing 
splendidly, 1 may call on you soon, on my next vhit. 

yours, 

J. F. BALDWIN. 

114 W estgate, Burnley, Eng., J an. 1, 1884. 
Mb. BREWSTER. 

Dear Sir I have no¥r been able to give the Stewart 
banjo a full trial, and am in a position to speak with con- 
fidence as to its qualities, it is, without exception, The 
Premier Banjo. Its carrying power is surprising, a* it 
8‘ ems to fill a large hall better than a small room, and 
every note oan be heard with the greatest distinctness 
at the farthest extremity of the room. Its tone is not in 
the' least affected by damp weather, and it keeps the 
pitch with great exactness. I cannot too highly reoom- 
mend it, more especially to beginners, as I consider a 
Stewart Banjo is half the battle— it is so easy to play. 
Independent of its capabilities as a musical instrument, 
it is a work of art as regards appearance and finish ; 
every minute particular being finished with the greatest 
nicety. 1 am extremely proud of my instrument and 
would not part with it on any account. It is never geen 
Without being admired and praised. . 

Yours very truly, 

ALEXANDER D. PIT HIE. 


Washington, July 8, 1884. 

Mb. STEWART. 

1 aid still using the banjo you made eighteen months 
ago. I have been offered twice the money it cost me, 
but am willing to let good enough be. Wishing you 
success, lam, Yours truly, 

JOHNNIE P. MACK, 

Washington, D. C. 


> , Aylmer, Ontario, Canada, May 8, 1881. 
Mb. STEWART. 

Dear Sir.— Your banjo reoeived all O. K. 
daisy.” It came in good 
Frida; 
solo, 
thirty 

I remain yours, with thanks two fold, 

C11AS. F. HINES, 

Champion Banjoist of Ontario. 


It Is ‘‘a 
time, for our band had a conoert 



,, Springfield, 111., Jan. 4. 1882. 

Mb. STEWART. 

Dear Sir.— I hope you will please excuse me for not 
writing before this, but I wanted to give your banjo a 

f ood trial, and I am pleased to say that it is the best 
anjo 1 ever heard or played on. The tone is grand and 
rich, while it is just the banjo I have been looking for. 

P. C. SHORTIS, 

* Leavitt’s Minstrels. 

jj Philadelphia, Dec. 27, 1878. 

Mb. S. S. STEWART. 

Dear Sir.— After testing your banjo for two weeks, and 
finding it the best I ever used, I heartily recommend it. 

NED OLIVER, 

Banjoist and Comedian. 


Easton, Jan. 8, 1882. 
Dear Sir.— 1 am using one of your A 1 Stage Banjos, 
and I must say that it is the finest instrument I ever 
handled. Y ours truly^ 

JOHN FORBES, 

Banjoist and Comedian. 


Philadelphia, Aug. 22, 1881. 
S. S. STEWART, Esq. ' 

Dear Sir.— The “Model Banjo” you made for me has 
far surpassed my expectations ; it is the finest in every 
respect I have ever heard, and is pronounced so by every 
banjo player 1 have shown It to; _ ' 

HARRY P. WAYNE. 


Camden, N. J., June 30, 1884. 

S. S. STEWART, Esq. 

Dear Sir.— Banjo purchased from you on the 2d inst. 
is giving entire satisiaction. The etyle and finish are 
excellent and the tone is simply grand, being both loud 
and sweet through entire compass of the instrument. 

All the “ better grade ” banjos of your make that 1 have 
either owned or handled have been very fine instruments 
(their uniformly is a strong point), but I think thiB one 
“•raiget them one higher.". 

I shall be pleased to personally recommend your banjos 
whenever opportunity offers. 

Veiy respectfully, 

NATHAN FRANCIS. 


Philadelphia^ June 21, 1884. 

S. S. STEWART. 

Dear Sir.— I carried vour banjo with me to San Fran, 
cisco, Australia and England, and take pleasure in 
recommending your make as the best I ever used. 

CHARLES MAYNE. 


I have made a great hit with the “ Little Wonder ” 
Mandolin Banjo and it has a surprisingly fine tone. 

HARRY ERNEST, 

of Quaker City Quartette. 


STEWART’S BANJOS. 

I see that S. S. Stewart, the banjo manufacturer, of 


. got this 

Stewart Banjo how much of a musical instrument a 
banjo could be made. It far outranks in quality and 
power of tone the guitar and instruments of that class 
Mr. Stewart has brought his banjo3 up to a high point? of 
excellence, and every part is constructed in a scientific 
manner. Mr. Stewart is hot only a most skillful manu- 
iacturer of banjos, but he is an accomplished musician 
and composer. His arrangements of music for the hat jo 
are admirable, and his instruction books are the best I 
IbaveseeD. 

Mr. Stewart has written me that ho has recently sent 
some of the handsomest and the finest toned banjos ever 
made to his London agent, J . E* Brewster, who will place 
them in the International Exhibition, which opened in 
London on April 24th. He says that there is now a good 
demand lor his banjos in England, especially for the 
higher priced instruments, and he jias a contract to fill 
that wil 1 keep him busy during two of the d ullest months 
in the year, vis., July and August. 

CHARLES AVERY WELLES, 

In the Musical Critic and Trade Review. 


Philadelphia, March, 1884. 
I heartily recommend the Stewart Banjos. 

JOHN H. CARLE, 

(The “Lively Flee.”) Club Theatre. 


Philadelphia, June 1, 1881. 
Having examined the banjos made by S. S. Stewart on 
several different occasions, I take pleasure in recom- 
mending them as flrst-olass in every respect. 

GEO. W. HORN. 
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NEW BAN J O SONGS Write to S. S. STEWART* 

Just published l>y S. S. Stewart No. 413 N. Eighth Street, 

SAMPLE VERSE. .. O 



MARIA MAGUIRE. 

By J. H, ANKER. 

I’m in lore, I’m afraid with a black Irish maid. 

With a face twice as long as the moon ; 

She is slender and lean, and nearly a* green 
As the apples that ripen in Jane. 

. She has Ua dinal eyes and double breasted ears. 

And you can’t see her face lor her nose ; 

And she madeasmall fortune In lessthaf three years, 
On a farm to scare off the crows. 

„ . ^ . « 

Thl wjtoleof this song with tne$is|c for the l?anjo is 
thirty-five cents. ■ ■■"’* 

(Copyrighted 1985, by S. S. Stewart) 


IT WILL SHOW YOU’V’E BEEN 
THERE BEFORE. 

■ , SAMPLE VERS1J. 

■ - . By J. H. ANKER. 

My song will be ehort, but a few hundred word#, 

1 wdl try to impress on y«ur mind;. 

And I wo ’t be surprised ttf you've Itea d them before. 
For I m always a long‘w^ya behind 
’ ' TbU '"an atways rely on tue 1 things that: you eee, 

Hut believe only half that y>u tiear. 

And take It tor granted while eating youf hash, 
There a e lots of slow fo ks in the rear. 

Now the drift of my words hiay not ne quite plain, 
But don’t think if it makes your head sore. 

You must t*ke it all In, reg .rdtess of pain, 

It will Show that you’VC beeti there beiore. 

The whole of this song for banjo price thirty five- 
cents, published by S. S. Stewart. 

(Copyrighted 1S85, by S. S. Sktwaut.) 


A LIABLE STORY. 


PHILADELPHIA, PA., 

For anything you desire in the banjo 
line, j- ... v . ^ 

THOMPSON & ODELL’S BANJO SONGS. SHEW 

' MUSIC FOR THE BANJO. 

For Salk by S. S. Stewart, Philadelfwa. 

I Always Takes Do Cake, ID 

DemGolde-i shoes, 20 

Don’t^ou Hear Jemima Moam? > 20 

UounOn De Camp Ground. go 

Hail DOt Gospel Tug,.:. ....U.. » 

When Am Vou Gwine? go 

Uver The ifnrden Wall, 80 

• These Sungs are all immense. Address, 

S. S. STEWART, 

Eighth and Willow Streets, 

Philadelphia, Pa. y 

Stewart’s Banjo Heads 

BEST CALF SKIN. 

14 ihch - .00 and 73 cts. each. 

16 r< ....... 75ctS. and $1.00 

Sent by mail on receipt of price. 

Address, "fe . S. STEWART, ; ^ 
413 N. Eighth Street, 
Philadelphia, Pa. 


Water that has run by, will turn no mill. 

Rising early does not make daylight come 
sooner. ■. 'i ■ ; 

Let an idle tnan buy a *hip or marry a wife. 

We are all wi«er after the event 

Men are as grateful for kind deeds, as the 
sea is when you fling it a cup of water. 

A man in debt is stoned every year. 

A leap over a ditch, is better than another 
man’s prayer. 

Poverty is often a brand of knavery. 

Memory runs from a man, like a slave from 
a master.' ’ ■ 1 :' w ,v 

He who builds turns gold to dust ; he who 
buys land, turns dust to gold. 

If madness were painful what a roaring 
there would be. ' s 


SAMPLE VERSE. 

ByJ.H. ANKER. 

I will waTble a dilty tint is not a so"g, 

-And t<> in«ko 't all rluht, l will g;t It all wrong. 

I will tell you h *f»ry atMiiu a tale, , 

Audi know l«ii s icoeed Mt< e iftne that. 1 foil. ' 
1 will talk > f a poor youth, aged eighty anil icray, 
Who stuck t • his mother while running away, 

Oh ha worked very hard wh nev r he il ired, 

And he married a woman who died an old maid. 

Thi* song complete for banjo is published by S. S. 
Stewart, price thirty five cents. 

(Copyilghted 1 85 by S. S. Stewart). 


Thos. J. Armstrong, 
jAifjo iNSTft&ercoN, 

No. 418 N. 6th Street, 

PHILADELPHIA. 


A hot iron, may still be black. 

Don’t look for fore feet in a cat. 

The master’s eye is the best food for the 
horse. 

When the house isroofed in the grave opens. 






te 
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GOOD BANJO MUSIC, 

by Horace Weston. 

THE "SEEK NO FURTHER” MARCH, as 
a Solo for the Banjo, in key of A. Price, 25 
cents. 

Piano Accompaniment, printed in either key of 

C or key of B flat .Price, only 25 cents. 

Printed in both keys . .50 cents. 

Orchestra Parts, in key of C or key of B flat, 

Price, 50 cents. 
This March for Banjo and Orchestra, 75 cents. 

For Banjo and Piano .60 cents. 

For Banjo, Piano and Orchestra. $1.00 

Be sure to state in Which key yon want the 
Piano or Orchestra parts when ordering. This 
arrangement is made so that whether you use a 
•mall or large Banjo the music Will be suitable. 

Address 8. S. STEWART, 

8th and Willow Streets, Philadelphia. 

Stewart’s Comio Banjo Songs. 

AU complete, with Words, Melody, Accompaniment, &c. 
NO. CTS. 

1 The Mixed Twins: . 20 

2 The Wonderful Man .. 80 

3 Beautiful Caroline 80 

4 The Thick Lip Wench.. 25 

6 Oleomargarine . . . . 80 

6 The Monster who Stole my High Hat. .... .80 

7 The Absent-minded Man 80 

8 The ^Esthetic Banjo. . . 10 

9 De Gospel Raft. . . . .. . * 30 

10 Something I’d Seen at the Zoo .80 

11 Pretty Lips .80 

12 Joshu A 20 

13 Nothing Wrong. 20 

H Sammy Jackson’s Wedding Trip 80 

15 Get Out ...... 7.. ..T 20 

16 Jones’s Mamed Life. 20 

17 A Wonderful Experience 20 

18 Nobody Knows What Trouble Was There 80 

19 Pleasures of Boarding. 80 

■ — — 'i n i. i n . i ..i n I, mmmrntk 

The Four following named Books, 

sent by mail , on receipt of 25 cts. 

- « ■ 1 - , 

Lightning Banjo and 

“ Lightning Guitar Instructors, 
Lightning Accordeon and 

Universal Banjo Instructors. 

Address, S. S. STEWART, Publisher, 

PHILADELPHIA. 


Hayden's Modem Schoo 

FOR THE GUITAR. 

Price, 75 Cents per Copt. 

Sent by mail on receipt of price in cash er one 
and two-cent U. S. postage stamps. 

Address 

S. S. STEWART, 
Eighth and Willow Streets, 
PHILADELPHIA. 


S. S. STEWART'S BANJO BOOKS. 


HAYDEN’S MODERN SCHOOL i. » work 
of over 100 pages, containing a large collection 
of new Guitar music, songs, &c., as well as the 
most complete instruction and information for the 
learner. 


S KETCBESOF NOTED BANJO PLAYERS. 
82 pages ; price, 10 cents. 


T HE BANJO.— Its makers and its players. 
82 pages ; price, 10 cents. 


S TEWART'S EVER POPULAR BOOK FOR 
young and old, The Minstrel Banjoist. Price, 
50 cents per copy, by mail. ^ 


A BOOK FOR THE MILLION, The Uni?# 
ii sal Banjo Instructor, by S. 8 . Stewart. Price 
enly 10 cents per copy. 


T HE ARTISTIC BANJOIST, a book of flne 
music for the Banjo ; Stewart’s celebrated 
publication. Sent on receipt of $100 . t , 


T HE CHAMPION LIGHTNING BANJO 
Instructor. Price, 5 cents. * 


GOOD BANJO BOOK.— The Banjoul's 
„ Own Collection of Choice Music, by S.S. 
Stewart Price, 50 cents per copy. 


A 


S TEWART’S FAMOUS BANJO BOOK. 

Stewart’s Thorough School for the Banjo, 
Prioe, $2,50 per copy by mail. 


N OW WE HAVE IT. -The Banjo Player’s 
Hand Book and Complete Instructor. Stew, 
art's well known Banjo book. Price, 75 cents 
per copy, by mail. 

ON’T FORGET THE GREAT FAVORITE 
Book, The Young Banjoist, by S. S. Stewart 
Price, $1.00 per copy, by mail. - 

T HE BANJOIST’S COMPENDIUM, a choice 
collection of jigs add fancy tunes. Sent on 
receipt of 60 cents. 


IJIHE BANJOIST’S DELIGHT, a flne collec- 
1 tion of music, by Horace Weston and others 
Sent on receipt of $1 .60. 


Tk Genuine 



jpgjPEvery Stewart Banjo made since 
March 1st, 1883, is numbered and regis- 
tered to guard against deception. 

Visit my manufactory in Philadelphia 
in order to select an instrument in person. 
If you cannot give me a call, be sure to 
write to me before purchasing elsewhere. 
Order direct from my price list. 

I am the largest manufacturer of PARLOR, 
ORCHESTRA and CONCERT BANJOS. Visit 
my manufactory and see for yourself. 

Call en or address, 

S. S. STEWART, 

No, 412 North Eighth Street, Philadelphia, Pa. 
®-BANJQ MANUFACTORY, 
ty’BANJO PUBLISHING HOUSE, 
HTMUSIC STORE, &c., &c. 


STEWART’S LIGHTNING GUIDE 

TO THE 

ACCORD E ON. 

8 Page Instructor, 5 cts. 

S. S. STEWART, Publisher, 

PHILADELPHIA. FA. 


J. E. BREWSTER, 

The Scientific Banjo Instructor 

Seven years ago opened a Studio in London, England, 
for the tuition of the Banjo, and ii happy to inform hlg 
friends he has met with great success. Mr. Brewster i« 
representative in Oreat Britain of . 

S. S. STEWART’S WORLD-FAMED BANJOS, 
TUTORS AND MUSIC. 

No. 20 Oxford Street West, London, England. 

ADJOINING OXFORD MUSIC HJtXp. ' 


WILLIAM A. HUNTLEY’S 

BAttJO MUSIC. 

NOW ready I 

The Pireman’s Quickstep, as played 
by him and the 12 Banjoists with 
HaverlyV Mastodon Minstrels in 
every city in the United States and 
Canada, and during their tour in 
Europe. It is arranged as a Solo for 
the Banjo, with parts for second and 
third Banjos to be used if desired. 
Price complete, 50 Cents. 

ALSO NOW READY 

The Flirtation Schottische, arranged 
for two Banjos. Price, 30 Cents. 

Dream of Love Waltz. Price 40 cent., 
(for 2 Banjos.) 

Address, S. S.. STEWART, > 

412 NT. Eighth Street, Philad’a. 


S. S. STEW ART'S 

Banjo Guitar Journal 

A LITE, MUSICAL AMS MEWS PAPEB, 


All Banjo and Guitar correspondence must be 
addressed to 

S. S. STEWART, 

Editor of the Banjo and Guitar Journal 
No. 412 N. EIGHTH STREET, 

Philadelphia, Pa. 


MAC CORD’S PATENT 

Banjo Tailpiece 

Can be applied to any Banjo. Never cuts or breaks 
the strings, keeps proper pressure on Bridge (even 
when hoop is not pulled down.) Prevents Bridge 
from shifting. Sent on receipt of $1.00. Address 
F. A, Kilber, thorough Teacher of Banjo, No. 3323 
Olive Street, St. Louis, Mo. 


FOR THE 

BAHJO. 

Recommended by Leading Teachers. 

PRICE, $2.50 PER COPY, BY MAIL 

Contains complete instructions in all the 
Keys, Chords, etc. 





Copyright, 1885, 








I. 'Oh ! de sweetest gal eb - er seen Am darl-ing Kit - ty, sweet six-teen, And meets her where de 
Z» ,Oti ! de birds (ley rest while on de Wing, Tb hear my darl- ing Kit - ty sing, As we sit together try 


BANJO 


-f * % 






mn 


ass grows green^Dis love- ly black-eyed maid. Last night a tear was in her eye, Of course, I askedde 

de spring whareDe tos - es bloom so bright. Oh, I just left her at de gate, W(f talked un ~ til it 


reason why. “You’segwine away, lub” she did sigh. To soothe her then I said : 1 

grew quite late $ I dear- ly love my darling Kate, My love-ly queen of night / 


V v — 


Kit-ty l Kit-ty I 




-iB? 


ddn^t grieve so ! Dry dem tears and a smile now show, I said I’d marry you, you know, And I’ll take you with me ^rhen Igo. 


Copyright, 1885, by S. S. STEWART. 










PARLOR PLEASURE WALTZ. 

Arranged for the Banjo and Piano. 

AN EASY DANCING PIECE FOB YOUNG PLAYERS 

Bavjo timed in Cwith Piano, > ; . s' '• 
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If the pupil counts the Time, count 1, 2, 3 in each measure. If beating time with the foot, tire foot comee <towh at 
the beginning of each bar, only once in each measure. " *' 
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S. S. STEWART’S 


World Renowned 



PRIZE MEDAL 

Parlor, Concert and Orchestra Banjos, 


HAVE NO EQUALS IN THE WORLD. 

Manufactured by S. S. Stewart 412 N. Eighth St., 

PHILADELPHIA, E?AA. 



J 
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TEACHER OF THE BANJO AND GUITAR 


u^.3srnz) 

Agent for Stewart’s Banjo and G-uitar Journal, . 
Banjos, Books, Music, Strings, Etc., 


STUDIO, Room 14, 144 & 146 E. Madison St. 

CHICAGO, ILLINOIS. 


See SIfeetcIh. in. Issue. . ga 
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“America’s Classic Banjo Artist, Vocalist and 
Composer,” with his famous S. S. Stewart Banjos. 
The most prefectiin tone and the most symmetri- 
cal in construction ever produced by any maker 
in the world. 

Now appearing in the principal cities of the 
United States and Canada. 
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S. S. Stewart’s Strings. 



Buy your Banjo Strings of S, S, Stewart, lie supplies the Profession, 

There is no reason why a Banjo String should cost as much as a Violin or Guitar String, because the 
Banjo String is not near as thick and does not cost near as much to make as do Guitar and Violin Strings of 
same quality. 

PRICES OF STEWARTS BANJO STRINGS. 

1 Strings ...... 15 Cents. 5 Strings (1 set), ..... 60 Cents. 

2 Strings, 25 Cents. 10 Strings (assorted), .... $1.00 

IN QUANTITIES. 

1st, 2d and 5th Strings, per bundle, 30 Strings, $2.50 3d or Violin E Strings, per bundle, 30 Strings, $3.00 

40 inch Basses, Silver Plated, per dozen package, 1.00 Discount to Dealers. 

Ten assorted Banjo Strings sent by mail, postage paid, to any address in the United States, on receipt of 
$i.oo. Remit by postal note or money order or registered letter. U. S. Postage Stamps taken if you can- 
not send in any other way. 

VIOLIN STRINGS. 

Best Quality Violin Strings, 8 for $i.oo by mail, assorted as follows: i A, i D, 2 G’s and 4 E’s. 


GUITAR STRINGS. 

Eight Best Quality Guitar Strings sent by mail for $1.00, assorted as follows: one whole set and one 
extra D and “ little E ” string. Guitar players be sure to try our strings. 


SPECIAL NOTICE. 

tSF’Do not Oil Stewart’s Strings. Avoid all quack oils and other preparations advertised for 
lubricating strings. When these strings leave our place they are all properly oiled, and nothing further should 
be done to them. Address 


S. S_ STET77AET, 

412 N. Eighth Street, Philadel^' 
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World Renowned Banjoist 



New York , December p, 1884. 

Mr. S. S. STEWART : — I went to the Banjo Concert last night with Horace Weston. He came from 
Buffalo on purpose to attend it. The concert was a success. Horace sat and listened to the banjos and bet 
$25.00 that Stewart’s Banjo was the best that was played on the stage. Mr. George Powers came on with 
Mr. Brooks, and everybody said that the banjo he used was the finest toned instrument they ever heard. 
Horace says so, and I say so too. Another thing about it is, that Mr. Powers can bring the tone out of the banjo 
almost as well as Horace can. Horace uses the same banjo that you made for him in 1881. He is your own 
v rue friend and will stick to you through thick and thin. Address letters for Horace Weston, to No. 147 
u er Street, New York City. Very truly yours, 

JOHN B. CARY, 

No. 39 Barrow Street. 



S. & STEW AM’S BA* JO AKD GtTlTAB JOtTEHAL. 
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SECOND-HAND BANJOS 

BARE BARGAINS. 

I have occasionally some choice bargains 
in Banjos, which I have taken in exchange, 
or made from materials not suitable for my 
expensive styles. All such Banjos will be 
put in first-class condition, and guaranteed 
just a# advertised. 

If you wdnt any Banjos advertised in this 
list, please forward the amount at once, or a 
deposit, so as to have the instrument sent 
C. O. D. Should the instrument you desire 
be sold before your remittance arrives, your 
money will be credited you and held subject 
to your order. , 

The following are now offered : 

i r2*^-inch Rosewood Veneered Rim, 
with strengthening brace inside of rim, 21- 
inch neck (walnut with double rosewood 
veneer), professional frets, -24 nickel brackets 
and hoop ; worth $25.00. Price, $12.50. 

1 12-inch Rosewood Veneered Rim, 20- 
inch neck, ebony face, smooth frets, 24-nickel 
brackets; worth $20.00. Price, $10.00. 

i 1 2- inch Rosewood Veneered Rim, 30 
nickel brackets 20-inch walnut neck, ebony 
face ; G. S. engraved plate covering ; peg 
head; professional frets ; fine; worth $35.00. 
Price, $17.50. 

1 12-inch Rosewood Veneered Rim, 30 
brackets* tulip-wood neck, ebony face, ivory 
frets; very good; worth $3000. Price, 
£lS<oa. 

i 1 2 -inch Rosewood Vaneered Rim, 30 
bracket!; walnut neck, with several veneers, 
pearl stars, etc., inlaid, pearl dot frets on 
side; worth $35.00. Price, $17.50. 

1 12-inch handsome Rosewood Veneered 
Rim, 19-inch walnut neck, 24 brackets with 
fancy nickel stars set between brackets on 
rim. Very showy. Value $30.00. Price, 
$15.00; . , 

Address, 

S. S. STEWART, 

No. 412 N. 8th St., Philadelphia. 


DIRECTORY 

Banjo Teachers. 


Cards Inserted in this column of two lines each at 
#1.03 per year, tea line cards at $5.00 per year. 


W. 


1. PRATT, Banjo. 


Iowa City, Iowa. 


BANJO DUETS, j 

S. S. Stewart's Standard Music 

FOR TWO BANJOS. 


NEW BANJO SONGS AND MUSIC. 

New book of Banjo Songs now ready. 
Words, music and accompaniment;, contain- 
ing all the popular songs for the Banjo. “I’ll 
Await, My Love;” “When the Robin’s 
Nest Again;” “ A Boy’s Best Friend;” “A 
Rolling Stone Gathers No Moss;” “Wait 
Till the Clouds Roll By;” and also 35 
other songs. Printed on fine paper, full 
music size. Price in paper cover, $1.00. 
in boards, $1.25; in cloth, $1.75. Copies 
sent by mail. 

ALSO NOW READY THE FOLLOW 
ING BANJO SHEET MUSIC. 

"Crescent Waltz (2 Banjos), Schottische La 
Brillante — Ob, Swing Me, Honey — Ocean 
Spray Mazurka — Three Old Time Reels — 
Shepherd Boy — Hub. Polka — American 
Banjo Patrol — Bob Link, Jig. Price, 10c. 
each ; all by G. L. Lansing. Also the Tre 
-mont Schottische and Maverick Schottische, 
by A. D. Grover. Price, 10 cents each. 
Published and for sale by 

E. F. DELANO, 

No. 78 Tremont St. Boston, Mass. 

| 3 gr* Please mention Stewarts Journal. 


mHOMAS J. ARMSTRONG, Banjo and Xylophone. 
1 -No. 418 N. Sixth Street, Phdadelphia, Pa. 

T7DMUND CLARK, Banjo and Guitar. 

Ih 297 Bowe y, New York City. 

■VTATHAN ERAN<TS, Banjo. 

Ill No. 616 S. Fourth Street, Camden, N. J. 

T OVEKS of harmony should send 15 cents to G L. 
i J Lansing ( Banjo IVacher) for a copy of “ t’he Ameri- 
can Banjo Patrol. ’i Address 78 Tremoiu at. Boston, Mass. 

JOHN McCarthy, Banjo. 

J Elmira, N. Y. 

CiEORGE DR A EGER, Banjo. 

VJ No. 212 G Street, N. E. Washington, D. C. 

\JT E. STRATTON, Banjo and Guitar. 

VV . No. 15 rturd Street, Lowell, Mass. 

m F, SOtrrB WURTH, Banjo. 

A • Hesiuetice. R. R. Ct., Lynn, Mass. 

LI W. WILLOUGHBY, Banjo. 

A . No. 21 Broad street, New Haven, Conn. 

Ilf RS. N. STERLING, Piano and Organ. 

ill No. 746 South 12. h. Street, Pniladelphia, Pa. 

J?D. H. HULSE, Banjo and Cornet, 

I2i ■'■■■" No. 547 Eagle Street, Buffalo, New York. 

rpHOMAS CLANNON, Banjo and Guitar. 

A No. 303 Perry Street, Davenport, Iowa, 

fiHARLES HENLE1N, Banjo and Gni’ar. 

O No. 342 McMickeu Avenue, Cincinnati, Ohio. 

1 1 O. BLACKMAR, Banjo and Guitar. 

11. No. 23J St Charles Street, New Orleans, La. 

LIKED BIEBER, Banjo. 

£ No. 28 PerryStreet, Poughkeepsie, N. Y. 

JOHN T. BINNS, Scientific teacher of the banjo. 

J No. 72 >1 adiron Stree , atempnis, Tenn. 

pOLDBY & SHEPARD, Teachers of Btnjo. 

Vi Room 14, First Nat. Bank Building, Paterson, N. J_ 

LI A. KILBER, Thorough tearher of Ba jo. 

1) . No. 33-3 Olive street, St. Louis, Mo. 

a R. SCH1EDELL Teach r of Banjo. 

O. Nn. 101 Adams Avenue, East, Deuolt, Mich. Note 
reading and Residence teachl’ g a specialty. Agent for 
S. S. Stewart’s Banjos and Publications. 

JITM, E. MOONEY, Banjo Teacher. . 

W Woburn, Mass. 

J E. HENNING, Banjo and Guitar Studio. 

J . Room 14. No. 144 and 146 E. Madison Street 

Chicago, Illinois 


c. 


S. MATT1SON, Banjo, (guitar and Violin. 

No. 5.7 Avenue B., san Antonio, Texas. 


S. S. STEWART’S 


PRICK 

The Hunter’s March 35 

The Rippling River Waltz 10 

The Leodiora Grand March......,..,..;............... «$' 

Stewart’s Favorite flog 10 

Neapolitan Mazourka ^26 

Wes ton’s Koare r- March i . 35% 

Waltz, by Schofield jo 

Everest’s Minor Jig 10 

Brewster’s Favorite Polka jo 

Birthday Party Waltz (Weston)... .' 

Koyal Schottische ‘ 10 

Elderberry Clog Hornpipe “ ,. jo 

Bic> ije Waltz (Stewart) . .... . . ;■ .......... ■>. ....... 10 

Minor Waltz “ 10 

Stewart's Easy Schottische 10' 

Weston’s Best Schottische 30 

Keystone flog — j® 

Fairy Queen Waltz ‘ . 10% 

Concert Match (Stewart) , . 20 

The I.ittle Wonder Keel (Stewart) ; jo 

The Vademecum Clog dance *■ ; 20 

Uarhy Day schottische (SharplJe) 20 

Stewart’s Philadel, hi a Heel gv 

The Sunrise Wal<a (Stewart) ...<«* 

Medley M arch (Arms trong ) ....... ............ # 26 ■ 

fnpid Schottische (Stewart)....... . T. . . . 26' 

Pr sidential Campaign ' arch (Armstrong. ....... .50 

The Eclipse Schottische, by W r J. ^JPiWtt. 26 

S. S. ST'EWAKi?’, Publisher, ■> 

pjjiLadelph a. „ 


Stewart’s Late Banjo Music, x 

Latest Music for Banjo, Published by 
S. S. STEWART. 


STEWART’S BAN10 BOOKS. 

CTS. 

The Champion Lightning Banjo Instructor 5 

The Universil Banjo instructor.. 10 

Stewart’s Thorough School for the Banjo #2 60 

The Banjo Playe ’s Hand-Book ario instructor 75 

The Hanjoist’s * 'wn Col. ection of Choice Music... . 5) 

The Young BiV’joist 1 00 

The Ba>-ioist’s Com endiutn 60 

The Banjoist’s Delight 1 50 

The Artistic B mj list ; 1 r0 

The Mins r 1 B tnjidst 60 

St. etches of Noted Banjo Players 10 

The Btnjn ; its m ike's and players .... lu 

Comte Ba jo So. gster 5 

Lightning tuide to Guitar 5 

Lightning Guide to Accord eon. . .r 5 

The Complete American Banjo School, VoL 1 2 00 

1* “ “ " “ 2. ..... 2 00 


No. CTS. 

1»S Stewart's Mocking Bird, with Variations, difficult 85 

134 On a Journey, for 2 banjos (Galop) Arr. t y Arm- 
strong 20 

135 Palni8of Peace, Waltz (Zikotf) Stewart’s Artange- 

ment 20 

1?0 Traum On lop ...... ..... 20 

137 Stewart’s "pan sh Fandango (difficult). 35 

138 '1 he Pauline Waltzes, by Coote, Stewart’s Arr...*; 85 

139 Almy Mazourka by E. H. llulse, for 2 banjos 35 

140 The Zingertha, Spanish pieoe 20 

141 The Knight’s March, played by J. E. Brewster.... 20 

142 Horace Weston’s Home, Sweet Home and Varia- 

tions, with Inti odu -tion, Runs, etc. (very diffi uit) 
four pages. 50 

143 S. S Stewart's Philadelphia Keel for 2 banjos 
(lithographic tiiJe page), with portrait of author 25 

144 The Anvil Polka (•* Pins and Neeoles”) 25 

145 The Domestic Schottische, by Chas Schofield 25 

148TheSumise Waltz, for 2 banjos— by Stewart 25 

1*7 The Jolly Brothers’ Galop 25 

148 Medley March, tor 2 11a* jos, by Armstrong 25 

149 Cupid Schottische, for 2 Banjos, by S. S Stewart .*06 

150 Grand He' lew March, for Banjo and Piano, by 

Armstrong 0JF 

161 Andover Clog, by Armstrong-;..,..,... 19 

152 Grand Pres, dermal Campaigh March just 

thing for campaign seat on,' introducing old' ' 
time airs,, for 2 Banjos.. 50 

153 Little Gem March, by Armstrong (Banjo A Piano) i0 

154 Silver Thimble Waltz. i>y Armstrong 06 

155 Kuss Waltzer (Strauss) .... 35 

156 Loag’s Afrai-gement of La Z iji garJ-Ha , (very fine, 36 

157 Hercules Polka (Mewait), lor Banjo and Piano. . . 25 

158 Venus Waltz, for Banjo and. Piano, arc. by. Arm- — 

strong....... 25 

159 Sailor’s Horrpi e, for Banjo and P-ano.../ 25 

160 Fisher’s Hornpipe, for Banjo and Piano 25 

161 The Hummer’s Keel, for Ba j > and Piano 25 

(IN os 159, 160 and 161 are v? ry fine arraugeu ents. of 

old pieces, making sph ndld Banjo and Pi .no Duets # 

)62 l he Mugwump' Schottisciie, l,or Banjo apd Plaho 

(Stewart) ..... . . . .j. S £ . . 25 

163 The G and Inauguration March, by Stewart, tor 
Banjo and Plano A splendid and taki, g viarch 

in A. with Trio in D , . 

.164 The Eclipse Schottische. by W. 1. Pratt (Duet for 
2 Banjos 

S. S. STEWART, Publisher, 

PHILADELPHIA. 

W. L HAYDEN, Teacher of '~ 

_ Dee 0. In Guitars. Music 
Modern fccHQOt, for P 
Complete instructions, and a 1 
Catalogues and price list" 

W. L.HATDBN, 1 " 
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smwAsrs music 


FOR THE 


Banjo and Piano. 


■ PRICE. 

The Banter’s March (Faust) , 40 

Seek No Farther March ( Weston) 5 u 

Banjeau Mazour ka (>tewart) 30 

Brewster’s Favorite Polka (Stewart) 30 

The D*. Til’s March (Vou Soupe).... . 50 

Grand Review Maroh (Armstrong) 50 

Little Gem March (Armstrong) 60 

Hercules Polka (Stewart) 26 

Vihua Waltz (Armstrong) 25 

Sailor's Hornpipe (Armstrong)... ; 25 

Fisher s Hornpipe. V 25 ' 

Tne Mugwump Schottische (Stewart) 25 

Grand Inauguration March, by S. S. Stewart 50 

Copies mailed on receipt ot price. These prices are 
Net, and not subject to any discount. Remit by P. O. 
Money Order, Postal Note, Drait, Registered Letter, or 
by Express. 

Premium Polka 26 

Enchantment Sohottische. 35 

Sylvan Polka.. 4 . . . . 36 

Rocky Point Schottische 35 

One Heart, One Soul Polka Mazourka 36 

AUforlhee Waltz (Waldteuful).. 35 

|pf l&harmer Waltz “ 26 

Maroh.Cbu^rtante (Herbruger). 25 

Walt «, from O^ara td'- W illiam Tell (Rosinl) 25 

Min let to, trom u.-.n Gtpiow* t viozart).. 25 

ToUjour’s Fidele Waltz (Wiildteufelj. 35 

Patna Military Maroh (GoBbaretsl. .. 35 

The Lost Chord 'Jig... ........ 26 

8. 8. 8TEWABT, Putnisjier, 

412 North Eighth Street, Philadelphia. 


GEO. THATCHER’S 

Successful Comic Song, 


10 Cent Book. 

The Black Hercules, or, The Adven- 
tures of a Banjo Player. 

An Interesting Book. 

Address, 

S. S. STEWART, Publisher, 

412 N. Eighth Street, Philada., Pa 

EMIL HERBRUGER 

Will attend to any orders of composing and arranging 
music for any number and kind of instruments 
Guitar a specialty. Compositions of young, inexpei 
rienced musicians corrected and revised for printing 
Address, EMIL HERBRUGER, 

Egg Harbor City, N. J. 
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Now published for the Banjo, by 

S. S. STEWABT, 

PHILADELPHIA. 


Price, Thirty Cents by Mail. 


BANJO 

AND 

Guitar Players 

WILL FIND THE BEST STOCK OF 

Mmmls, Mw.Stiiip, Trimminp, &c, 

At THOMPSON & ODELL’S, 

177 Washington St., Boston, Mass., 

M MANUFACTURERS OF THE ARTISF BANJO.” 


Stewart’s Banjo Music always in stock, 


STEWART’S 


Celebrated 



40 INCH 


Leather Cases 

BANJOS, 


ALSO 


Wood Cases, 

MAY Id EI HAD OH 1 

s. s. STEWART, 

PHILADELPHIA. 


H. ARtaWMoNo a < Tk7 


^o watpheni and Printer,, 
SaiMom St.. 


■ hi», Prnim . 


Banjo Bass Strings 

15 cts. each by Mail, 10 for $1.00, 

S. S. STEWART. 



CUB. BERDAN, 

FVBLlSlIFlt OF . r 

“One Night in a Bail Room,” 

No, 2, for Orchestra, Eight Parts, 

Beach Book, $1.00. Piano Aecom., $2.00. 

Money refunded if not satisfactory. Com- 
plete Catalogue Mailed Free. 

Address CUB. BEBDAN, 

224 Woodward Avenue, 

DETROIT, MICH. 

Mention Stewards Journal, 


IF IH UN THE PRESIDENT'S PANTS.” 

A Topical Song "with “Gag” and Encore Verses 
Complete for the Banjo, Price, 40 cents, good for all 
times. New Catalogue and Price List of Banjo.' and' 
Piano Music sent free. Mention Stewart's Journal. 

CHARLES E. LATSHAW, 

2654 Lucas Avenue , St. Louis , Mo. 



S. S. STEWARTS 

and Mar Journal, 


S. S. STEWART, Proprietor^ ^ 
Music Depot, No. 412 North Eighth Street, 
PHILADELPHIA, PA., U. S. A. 

PUBLISHED EVEBY OTHEB MONTH. 

60 Cts. Per Year. 


S. S. STEWART’S 
Celebrated 



BANJO 

15 cts. each or 10 Strings, by mail, for $1.00. 

GUITAR STRINGS. 

STEWART’S X. L. N. T. GUITAR STRINGS, 

Steel, per set, - 75 cts. 

Gut, per set, - - - 80 cts. 

15 cents for single String. 

8. S. STEWART, 

TO and Willow Sts., PmIu. 


S. S. STEWART’S 

Banjo and Guitar Journal, 

Price IO Cents a Copy. 

Sent by mail on receipt of amount 
in U. S. Postage Stamps. 


AGENTS FOR THE JOURNAL, 

HARDING’S, ^ 

No. 229 Bowery, New York. 

THOMPSON & ODELL, 

177 Washington Street, Boston. 

J. E. BREWSTER, 

20 Oxford St. W., London, England. 

And for sale at all music dealers. 
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S. S. STEWART’S 

NEW LADIES’ BANJO, 

Size, 10 Inch. 



STYLE, “THE AMERICAN PRINCESS.” 

DESCRIPTION. — Stewart’s Best German Silver Rim, Wire Edges, 10 inches in diameter with 
17 inch neck, 20 nickel brackets and Stewart’s best turned edge hoop 3-16 inch thick; handsomely finished 
neck, ebony pegs, ivory tail piece, dress protectors on hooks, best head and strings and fretted with either 
raised or smooth frets as desired. The tone of these 10 inch banjos is beautiful, and the sizf? is just exactly what 
is needed for a lady. Price, net, -------- S20 OO 

No. 2. Finished with ivory keys, 24 brackets, etc., pearl works and extra fine throughout, S30.00 
These instruments can be furnished in higher prices when ordered with gold and silver plating and 
pearl work. 

SENT IMMEDIATELY ON RECEIPT OF AMOUNT. 


S. S. STEWART’S 


Celebrated 


Americas Guitar Neck Basjoc. 


Size, 16 inch Finger-hoard, 
11 in. Rim for Gentlemen. 





”• f-s-gU 


ITAR LAVERS. 



j 0 ' 


Size, 16 inch Finger-board, 
10 in. Rim for Ladies’ use, 


These BANJOS have Guitar Fret-boards and are designed for Guitar Players, any Guitar Player can handle 

one in fifteen minutes’ practice. 

WHY THEY ARE BETTER THAN THE OLD-FASHIONED GUITAR. 

1st. — Because you can make more notes on the fret boards and with greater ease than you can on the regular guitar. 
2d. — Because they are louder and more brilliant in tone than the old style guitar. 

3d. — Because they are more graceful for a lady to handle than the ladies’ guitar. 

4th. — Because they can be strung much thinner and do not injure the fingers like a guitar which has to be strung heavy. 
These Guitar Neck Banjos are made either with patent machine pegs or old style peg head (ebony pegs), ebony pegs 
"are recommended for all except ladies’ use. Best German silver rim, with 16 inch finger board, German silver raised 
frets, 20 nickel-plated brackets on rim, Stewart’s improved hoop, with turned edge, metal 3-16 inch thick, neck highly 

S olished, pegs set in bushed holes. Price, Net, -------- $20.00 

'he same with German Silver Patent Head, - - - - - - - - 25.00 

Higher priced Btyles made to order at same prices as Stewart’s regular five string banjos. These banjos can be 
fingered at once by any guitar player, as the finger-board is the same as that of a medium size guitar. 


S. S. STEWART, Sole Manufacturer. 
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WITH 


Piano Accompaniment 


BY THOMAS J. ARMSTRONG. 


. CTS. 

CaTnival of Venice 50 

El. Pleiue Cliasse Galop SO 

Touristen Galop • 50 

Address t ' 

S. 8. STEWART, 

412 N. Eighth Street, Philadelphia. 

instructor for the 

• V : •' * v : ' • • TV*., ; • - '-".‘5' \ . 

panisfji Manbotine, 

’ . Price, 50 Cents. 
Address S. S. STEWART, 



Philadelphia, Penna. 

S. S. STEWART’S 

Prize Collection of Banjo Music. 

PEICE, ONLY 10 CENTS 

ITor entire collection by mail. 


Contains the following music for Banjo: 

IUck Sand's dog, Tyrolean Waltz. The American 
Banjo Waltz .(duett), Rocky Point Schoctiacbe, The 
Devil's Marche Weston’s Great Minor Jig, Spanish 
Waltz, Lanner’s Waltz, Hungarian Schottisehe, bust 
Zum Tanz Schottlsche and Banjo Songs (complete), 
as fallows: 

Gid Johnny Baker, John, Hong Kong, Walk Jaw Bone, 
What i’u blue to Know ^Great 'loplcal Song). 

This is the biggest Ten cents’ worth of Banjo 
Music and Songs extant. 

Address S. 8. STEWART, 

8th and Willow Sts., 

Philadelphia, Pa. 


BANJO BRACKETS. 

Stewart’s Pattern Banjo Brackets, nlokeil-plated, In- 
cludi g dress protector lor enu ot hooks, are zO cents 
each by mall. Discount wheu bought in quantities. 

A good Banjo Bracket is *■ a thing of beauty and a joy 
forever,” but often difficult to obtain. 

ASP Sample Bracket and Hook by mail 20 cents. 

No free sample.®* 

BONES ! 

Stewart's Prafessional Minlrel Braes. 

Made of good Ebony wood, 8 inches in length, 
^he loudest and best Stage Bones made. Price, 
v 5 per set, by registered mail. 

Address, 

S. STEWART, 

^l«hth and Willow Sts.* 

PHH.ADEI.PHIA. 


The best book on the Banjo ever produced. 

“The Complete American Banjo School” 

,14 fey ^ STEWART. 

^ «#*--- - V 4 

Printed from the finest engraved plates, full music size, in Two Volumes. 
Sent by mail on receipt of price— $2.00 each Volume, of $4.00 complete ; or 
both Volumes bound together in cloth, $5.00. . . ! 

S. S. STEWART, 412 North Eighth Street, Philadelphia. 



MUSICAL MERCHANDISE AND .NOVELTIES, 

Send for Catalogue. Mention this Paper. 

BENJ. B. DALE, 

29 Liberty St. New York. 

THOMPSON & ODELL’S ! 

Latest Banjo Music 



Arranged by C. H. Lefarour. 

cts. 

I’ll meet her when the sun goes down (Instru- 


mental). - 20 

Iolanthe waltz 20 

She is such a love (Schottlshe) .20 

The valley waltz 20 

Signal service march 30 


Address, S. S. Stewart, 

Philadelphia. 


TO THE 

GUITAR, 


Stewart’s Little Wonder 

MANDOLIN j "P'0 BANJO, 

The Only Genuine Pipcolo Banjo Made, 


Perfected at last by $. S. Stewart. ' " 


A Great Tone in a Small Body. 

I am pleased to state that I am now manu- 
facturing a miniature banjo, which can be tuned 
an octave higher than the concert banjo, 
and played with the same with brilliant .and . 
striking effect. This banjo, although very small 
in size, has a wonderfully, thorp and brilliant 
tone, and can be used on the stage for “trick- 
playing” or solo with piano acdonpipaniment. 

These banjos are made with German-silver 
rim, the same as the large banjos. The rim is 
seven inches in diameter and the fingerboard ii; 
ten inches from nut to hoop. The instrument 
has fifteen raised frets, and is finely finished with 
sixteen nickel-plated brackets, etc. 

Price $13.00 net 

Owing to the shortness of vibrating string in 
these small instruments, I make them with raised 
German silver frets, the same as a Mandoline, 
but can make them to order with any style of 
fretting desired. Instruments of this pattern 
made with fancy finish at higher prices. Bear 
in mind that although the LITTLE WONDER 
Banjo is very small inf me, it is not small in tone 
and is not a toy, but a perfect musical instru- 
ment. 

Address the Manufacturer, 

S. S. STEWART, : 
Eighth and Willow Sis., Pliilad’a, Pa., 

THE BAN JOIST’S ASSISTANT, 
or, Note Reading Made Easy. 
A large Chart of ihf Banjo Fin- 
ger-board, by S. S. STEWART. 
Price, 25 Cents. 




MUNN & CO., of the Scientific American, con- 
tinue to act us Solicitors for Patents, Caveats, Trade 
Marks, Copyrights, for the United States, Canada. 
England, France, Germany, etc. Hand Book about 
Patents sent free. Thirty-seven years’ experience. 

Patents obtained through MUNN & CO. arenoticed 
In the Scientific American, the largest, best, and 
most widely circulated scientific paper. $3.20 a year. 
Weekly. Splendid engravings and interesting in- 
formation. Specimen copy of the Bclentffic Anier- 
Icnn sent free. Address MUNN & CO., SciEntifu 
American Office, 261 Broadway, New York. 


gfiwAEFS mm 


8 Pages, price 5 cts. per copy, 

' or 6 cts. by mail, 

FAVORITE BANJO BOOKS/ 

The Universal Banjo Instructor, by S, S. 
Stewart, by mail, l . . io cents. 

Stewart’s Champion Lightning Banjo In- 
structor, . . . 5 cents. 

The Minstrel Banjoist, bound in Board 
Covers, . . . . 50 cents. 


THE BANJO THIMBLE. 

Good Banjo Ihimbles should be made of stiff German 
silver, .but 1 ot jtto tbi k. Thick thtmbjes do not make 
a good stroke, 'ihe thimble should be flattened a little 
near the edge with a singJI hammer. 

We h ive the best stiff thimbles at 2D cents each, and 
some of softer metal at ten cents each. 

The question is sometimes astted jvhether “you can 
pick with a thimble on.” We answer that the thimble 
can be used to pick with without cutting strings, provided 
it has a srnjoth edge on it. We have precisely the same 
thimbles thataieused byHorace Weston at 20 cents each. 

A Is > the small Stewart Bridges at 6 cents each or 6 cents - 
by mail. If you want small oridges, when yoli order a-k. 
for the ‘‘Stewart Stroke Bridtce.” If theyare too high > 
you can readily regulate their height by rubbing them 
on a flat piece of No. 1 sandpaper. j 


WM.T PETERS, 

■ Battle Creeft, Mich, 

Importer of Genuine 
ITALIAN STRINGS 
the best for all stringed instruments 

Bacd and Orchestral Instruments, 

Manf’r of Superior Clarinet Reeds 
and Patent Violin Pad. Send stamp 
for valuable Catalogue of 1000 Mu- 
sical Instruments, containing Tes- 
timonials, Musical Compass, How 1 — ■ 

i end Where Strings are made, Testing, Gauging, Preserva- , 
non. Reeds, Making, Fitting, Tone, etc., Fee* to Aix. ^ 




IVORY PEGS. 

Carved Ivory Pegs (Maltese cross pattern) sent by mall 
at $2 0 i per set ol five. ’ ; 

Ti ose who want them made to Jit a bole already reamed 
must send sample- peg tor eize.and 60 cents extra', or 10 
cents extra for each peg. -W hen a number of sets are 
ordered at on- time a discount will be allowed. 

I also m nnfactu e the extra fausy-beaded edge' pegs 
at $3.50 per set oi live, also initial pegs of any style and 
initial tailpieces. 

S. S. STEWART, 

EIGHTH and WILLOW STREETS, 

PHILADELPHIA. 


